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PARIS. 


(From our own Correspondent.) 


“RetnFroRcEMENTS for the Crimea,” is the ery throughout the 
length and breadth of Great Britain. “Reinforcements for the 
Opéra,” is the watchword of Monsieur Crosnier, its new direc- 
tor. Last week he brought up his “Young Guard,” in the person 
of Mdlle. Sophie Cruvelli, who, like the Highlanders at Bala- 
klava, showed so imposing a front that her enemies (if there 
were any) struck without firing a shot. This week he manceuvres 
with his light cavalry, Gardoni, being ably supported by Madame 
Stoltz. La Nonne Sanglante, like her frajl sister in Marmion, 
has been “walled-up.” It may be hoped that, by this time, she 
is fairly deceased, and*that her dismal groanings, making night 
hideous, will uot again be uttered within the walls of the Opéra. 
In fact, since Monsieur Crosnier took the reins of office, matters 
at the Opéra have progressed more smoothly. He holds undis- 
puted sway, but, although he hasa giant’s strength, he remem- 
bers the proverb, and does not use it like a giant. He is 
courteous, but firm withal, considerate to all the singers, and a 
gentleman in his bearing to the female artists. 

Madlle. Sophie Cruvelli has repeated Valentine in the Hugue- 
nots four: times, and on each occasion the house has been 
crowded to the ceiling. All Paris flocks to see her, and the 
Duchess d’Albe, the fair sister of the Empress, has been there 
on three occasions. In fact, the suecess of Mdlle. Sophie Cru- 
velli has been such, that she will appear in no other part 
before-Christmas, except, perhaps, Alice, in Robert le Diable. 
At Chfistmas;Verdi’s riew opera, which is in active rehearsal, 
will be’ produced, and we shall have the opportunity of seeing her 
in anew réle, Her “hardi voyage,” capricious and indefensible 
as it-was, as matters have turned ‘out, has been of unquestion- 
able benefit to the,Opéra, and the public loses no opportunity of 
expressing its delight at the return of the fair fugitive. 

Gardoni made his rentrée on Monday with Madame Stoltz, in 
La Favorite. The opera is peculiarly suited to both artists, 
and Gardoni produced a highly favorable impression, being 
encored more than once—a rare honour at the Grand-Opéra, 
He has always been in high estimation with the French public. 
and it was, as you well know, at the Grand-Opéra that he first 
made his début before a Parisian audience. Gardoni was, as you 
may readily imagine, admirably supported by the gifted and 
impetuous Madame Stoltz. 

A new recruit, Madame Angles Fortuné, a Spanish lady, has 
also been added to M. Crosnier’s list. She is at present studying 
French, which she knows imperfectly, and expects to com- 
plete her studies in a fortnight. Madame Angles Fortuné* is 
graceful and pretty; her voice is a light soprano of no great 





* Madame Fortuné sang in London last season at the concert of 
Madame Puzzi, and was much admired.—Ep. 
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volume, but is flexible and sweet. She makes her début in 
Lucia di Lammermoor, with Gardoni as Edgardo. Mean- 
while, Madame Stoltz is studying the part of Fides, which was 
originally written for her before she quitted the Opéra, and 
which she has sung with great success in Italy. Before appear- 
ing, however, in Fides at the Opéra, she awaits the return to 
Paris of Meyerbeer, whom she wishes to consult as to her con- 
ception of the part. It is one’peculiarly suited to the genius of 
Madame Stoltz, and I entertain no doubt whatever that she will 
add another wreath to her well-earned laurels. 

The new ballet for Mademoiselle Rosati is in active rehearsal, 
and will be produced in the early part of December. And, to 
bring up the rear in this list of novelties, last but assuredly not 
least is Meyerbeer’s long-promised, long expected, anxiously- 
looked for L’Africaine, for the production of which the neces- 
sary arrangements will be made on the return of the maestro to 
Paris next month. 

The usual ba/s masqués will not take place at the Grand-Opéra 
this year, as the Government has determined that its magni- 
ficent sal/e shall be devoted to musical performances only. 

At the Opéra-Italien, Otello and Beatrice di Tenda have been 
performed alternately, with but moderate success. _Alary’s 
opera of the 7re Wozze, which was first produced here, in 1850, 
has been put in rehearsal. It was played by Sontag and Lablache 
during Lumley’s management of Her Majesty’s Theatre in 
London. Madame Bosio assumes the part played by Madame 
Sontag, and Signor Napoleone Rossi that of Lablache. Time will 
show whether the former judgment of the Parisians will be 
confirmed. 

The Opéra-Comique has been making a fortune with LZ’ Etoile 
du Nord and Le Pré aux Clercs. Two new petites operas, each 
in one act, are in active rehearsal. The first to be called 
Le Chien du Jardinier, is the composition of Messrs. Lockroy 
and Grisar ; the second, Miss Fauwvetie, is the work of Messrs. 
Barbier, Carré, and Massé. In the Chien du Jardinier will 
appear two old favourites of the Opéra-Comique— Malle. 
Lefebvre and Mdlle. Lemercier. Miss Fauvette is entrusted to 
the clever and artistic Madame Miolan. The male parts in 
Monsieur Grisar’s opera will be filled by Messrs. Ponchard and 
Faure, and in that of Monsieur Massé, by Sainte-Foy, Jourdan, 
and Nathan. But, best of all, good news for all true lovers of 
good French music, Auber, the most sparkling, brilliant, charm- 
ing, and spirituel composer that France ever produced, has 
finished a new opera in three acts, which will be speedily put 
in rehearsal. May it equal—it can never exceed—Le Domino 
Noir, Les Diamants de la Couronne or L’ Ambassadrice. 

The Thé&tre-Lyrique goes on its way rejoicing, and, night 
after night, adds to the fortune of its entrepreneur. Madame 
Marie Cabel is charming and attractive as ever in La Promise 
and Le Bijou Perdu; and Madame Deligne-Lauters attracts new 
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admirers, three times a week, in Le Billet de Marguerite. In a 
fortnight, M. A. Adam’s new opera will be produced, and, what- 
ever may be its musical merit, it is pretty sure of success, for the 
principal ré/e is entrusted to Madame Cabel, and when she asks 
for applause, who can say her nay ? Not I for one; so M. Adam 
is lucky in having such assistance. A new opera is also in 
rehearsal for Madame Lauters, of which, probably, I shall be 
able to send you particulars in my next. 

Monsieur A. Adam’s mass was performed at the Church of 
Saint Eustache on Wednesday, but the cold was so intense that 
it affected the singers, orchestra, and auditors, to such a degree, 
that the first could not sing, the second were unable to play, and 
the last were utterly incapable to listen. Of the merits of 
Monsieur Adam’s mass I am, for these reasons, unable to speak, 
but I can safely say it met with a cold appreciation. 

On St. Cecilia’s day, the artists of the Band of the Imperial 
Guides, with their conductor, M. Mohr, proceeded, at the 
break of day, to serenade M. Adolphe Saxe, the ingenious 
inventor of the celebrated family of instruments bearing his 
name, and the author of all the new instrumental organisations 
of the military bands of the Foot Chasseurs, Cavalry, and various 
Infantry regiments. At ten o'clock, the band of the Gensdarmes 
also serenaded M. Adolphe Saxe, in token of the services 
rendered by him to the art of manufacturing, improving, and 
inventing military musical instruments. In the course of the 
day, the 100 workmen, apprentices, and others, employed by 
M. Saxe, presented him with a service of plate, and the whole 
proceedings terminated with a banquet, at which certain officers 
belonging to the above-mentioned regiments joined the artists, 
musical performers, and assistants of M. Saxe. Healths were 
drunk, and among others that of General Mellivet, an amateur 
musical performer of distinction, charged by the Emperor with 
the organisation of the Band of the Guards. 

Our theatres are dull and stupid. The Vaudeville has a new 
piece, Les Maris me font toujours rire, in which, for a wonder, the 
husbands have the best of it. A Lovelace pursues the married 
women, the motto of his life gives the title to the piece, but the 
ladies are true and faithful to their lords, and entrap the Faublas, 
who is rich, intoa marriage with a fair young relation who has 
not a sow. The piece is well played by Felix Delannoy and 
Malle. St.-Mare. The Palais-Royal has also had a success with 
Otez ma fille, s'il vous plait, in which Levassor and Hyacinthe are 
sufficiently amusing. Du reste, the weather is dreadful; fog and 
rain alternate with snow, and all the world is pre-occupied with 
Sebastopol and the war. 








BrentForD HArmonte Socrery.—A concert was given at t e 
Town Hall, Brentford, on Monday evening last, by the members 
of the above Society. The artists were Miss Brougham, 
Miss F, Brougham, Miss J. Wells, Mr. Genge, and Mr. Far- 
quharson Smith. Mr. Williams conducted, and Mr. Innes 
played on the cornet-i-pistons. 

Grist AND Mario are really said to be coming to Philadelphia, 
and the musical and fashionable world are on the gud vive for 
them. They will probably attract very brilliant audiences, and 
many of our gentlemen are re iahihion their wardrobes, so 
as to have new and fashionable opera suits—Philadelphia 
paper. 

Tue Sacred Harmonic Soctety’s season will open on Friday, 
8th December, with a revival of Hiindel’s Deborah, one of his 
early oratorios, containing some of his finest double choruses, 
(“Immortal Lord,” “See the proud Chief,” “ Lord of Eternity,” 
ete.). Mesdames Clara Novello, Dolby, and Huddart, and Herr 
Formes are the vocalists, and Mr. Costa, as usual, the conductor 








MUSIC IN STUTTGART. 
(From the Neue Wiener Musik-Zeitung.) 


Ir is well known that Hindel’s oratorios, like those of the 
earlier composers, were intended to be accompanied by full 
organs. When this is impossible, the execution of these great 
musical compositions with due effect is out of the question, unless 
the place of the — has been previously filled up by skilful 
instrumentation. This, however, requires something more than 
mere experience and readiness in the calculation of orchestral 
effect ; it must, also, be carried out in conformity with the origi- 
nal spirit and ‘ease character of the composition. For this 
reason, up to the present time, only the greatest masters have 
ventured to undertake the task, and even these great masters 
have only half succeeded, as a general rule, even if they did not 
lose courage, before they had completed their work, at the 
immense difficulty attendant on the attempt to clothe antique 
forms in a modern garb, without causing either the one or the 
other to lose its primitive character in the process of amalga- 
mation. But the task must be completely and satisfactorily accom- 
plished, if we would not have these ever wonderfully beautiful and 
magnificent productions become the sole property of history, 
but be preserved for every people, and every class among whom 
the proper musical feeling erects its altar. By his instru- 
mentation of Judas Maccabeus, a work not surpassed by the 
creations of the most fruitful musical genius, Lindpaintner has 
proved that, among all who have made the attempt, he is the 
greatest master of the present time in the accomplishment of 
it. So much the more pleased will everyone be to hear 
that Lindpaintner is now engaged on the instrumentation 
of Israel, the most important and sublime, as we all know, of 
Hindel’s oratorios. Mfendelssohn attempted it,* and if the 
superficial character of his additions clearly show that he thought 
the work easier than it really is, we can draw no other con- 
clusion, from their paucity and scantiness, than that he felt 
tamed as soon as he perceived what he had undertaken. 
As I am told, Lindpaintner has already completed the first part, 
and has, therefore, only the second to remodel. 

When this is done, the third and most colossal oratorio of the 
greatest of oratorio composers will be once more—and because 
in the garb of the present day—practically restored to life for 
everyone. 

The public are more numerous and more enthusiastic at each 
successive representation of Meyerbeer’s Etoile du Nord. At 
the last performance, every piece called forth thunders of 
applause. The dialogue has been somewhat shortened with 
advantage. 

A young piano virtuosa from London, Miss Arabella Goddard, 
who is also a very handsome person, has performed at several 
concerts with immense success. Her appearance here was the 
commencement of « professional tour through Germany ; she 
intends visiting Vienna.—The concerts of the Royal Chapel, of 
which there are twelve every winter, and which must be called 
a truly model institution of their kind, take place, this year, in 
the Theatre Royal. The first, at which, among other pieces, 
Spohr’s Wethe der Téne was performed, came off on the 7th inst. 
Every place in the large building was occupied, so that the 
orchestra had to be opened for the public (during the concerts a 
platform is erected on the stage for the musicians). The classical 
Trio-Concerts of Herren Barabeck, Bach, and Winternitz will 
also shortly commence. 

* Mendelssohn did nothing of the kind. If he had, it was pretty 
certain that Herr Lindpaintner would not have attempted to follow in 
the steps of one so infinitely superior to himself and every other 
German composer who was contemporary with or has survived 
him, ‘The editor of the Neue Wiener Musik-Zeitung is evidently 
knocking his head against the London edition of Hindel’s oratorios, 
published by the Hiindel Society. Mendelssohn was entrusted with 
the oratorio of Israel in Egypt, and, in obedience to the prescribed 
conditions of the Society, arranged the instrumental score for organ or 
pianoforte, which arrangement is printed at the foot of the score as a 
wholly separate matter. If Herr Lindpaintner, as our contemporary 
insinuates, is engaged upon an additional organ part to Israel, he cannot 
do better than consult the edition of the Hindel Society—Ep. 
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PROVINCIAL. 


MANCHESTER—GERMAN AND IrauiaN Operas.—(From our 
own Correspondent.)—Robert le Diable was produced at last (as 
announced for the benefit of Madame Rudersdorff), on Thurs- 
day, the 23rd ult., to the best house of the season, The per- 
formance was not satisfactory as a whole, for Mdlle. Agnes 
Biiry not being up in the part of Isabella, the second act had to 
be omitted. On Raieies last the opera was repeated, and for 
the third time on Monday, when I was present. Madlle. Biiry 
was still unwell, and, in consequence, Madame Rudersdortff 
volunteered to appear on the same night in both characters— 
Alice and Isabella. It is not the first, second, or third time 
that Madame Rudersdorff has shewn her readiness in eases of 
emergency to take any part, however difficult, at a short notice 
during the present season; but certainly it did seem an out- 
rageous task to undertake two such arduous characters 
as those of Alice and the Princess on the same evening. Madame 
Rudersdorff, nevertheless, acquitted herself with great credit; 
the only drawback being a slight delay during the repeated 
changes of dress. Her acting was energetic and earnest as 
Alice, and dignified and pathetic as Isabella, All the airs of 
both characters were well given, and the audience loudly 
applauded the fair artist, and recalled her after some of her 
songs and after every act, Signor Octave Benedetti, as Robert, 
would be more effective if he could depart from his formal 
action, and had more control over his falsetto. He looked the part 
indifferent well, and sang the music fairly. Herr Formes was 
exceedingly fine as Bertram. His make-up was admirable, 
being really that of a fiend in human shape. Herr Formes’ 
singing was as great as his acting, The orchestra went well 
under the direction of M. Charles Hallé. The mise-en-seéne was 
excellent. The dance of nuns, the organ music in the church, 
the choirs of priests and demons, were all given with effect. The 
only portion that was unsatisfactory was the difficult chorus in 
the opening scene. It wanted firmness and spirit. The un- 
accompanied trio, for Robert, Alice, and Bertram, was admi- 
rably sung, as was also the celebrated trio by the same three, 
in the last act. The house was thin as ever, I regret to 
say. On Tuesday, J? Barbiere was given for Madlle. 
Agnes Biiry’s benefit, to another very thin house, when, 
her illness still continuing, Mdlle. Sedlatzek had to take 
the part of Rosina, for which, however, she is not well suited. 
M. Zelger made a favourable impression in Doctor Bartolo. 
The Figaro of Signor Fortini is not at all satisfactory. Lucrezia 
Borgia for wy ednendey, I Puritani for Thursday and last night, 
and Les Huguenots for Signor Benedetti’s benefit, were the 
promises for the remainder of the week up to to-day, and this 
day week (the tenth and last week of the operas) the season 
comes to an end. 

Ism.—On Wednesday, the 22nd November, an undress con- 
cert was given at the Concert Hall, but, although peculiarly 
attractive, did not draw a good audience. The principal feature 
of the evening was Beethoven’s overture to Coriolanus—played 
here for the first time—exceedingly well executed. Mr. Charles 
Hallé played Beethoven's concerto in G, with his usual finish 
and taste. Mozart’s overture to Zauberfldte, and Mendelssohn’s 
symphony in A minor, were both finely played, and duly appre- 
ciated. Several vocal pieces, sung by Miss Armstrong and Mr. 
Guilmette, filled up the intervals between the instrumental pieces, 
and the concert terminated, in the most satisfactory manner, 
with Auber’s overture to Masaniello. Mr. R. Andrews officiated 
at the pianoforte. 

Mr. ready’s Lecture on the English Poets took place on 
Monday last at the Mechanics’ Institution to a numerous 
audience. The reception of the great actor was both heart 
and sincere. When he entered the roum he was welcomed wit 
a unanimous cheer, which was renewed again and again. Mr. 
Macready was introduced by Mr. Oliver Heywood, president of 
the Institution, when he proceeded to read selections from 
Dryden, Pope, Wordsworth, Milton, and Shakspere, These 
consisted of Dryden’s “Song for St. Cecilia’s day,” Pope’s 
“Dying Christian to his Soul,” Wordsworth’s “Cumberland 
Beggar,” Milton’s “ Paradise Lost” (fifth book), and Shgkspere’s 
“Henry [V,” part IT, (act 4, scene 4.) Leigh Hunt’s beautiful 


little poem, “Abou Ben-Ahdem”—descriptive of the reward 
bestowed upon those who love their fellow-men—was the appro- 
priate epilogue with which Mr. Macready brought the readings 
to a termination. Mr, Alderman Shuttleworth then moved, and 
Mr. Alexander Henry seconded, a unanimous vote of thanks to 
Mr. Macready, which was carried with the utmost enthusiasm. 

Isrp.—On Wednesday evening, the Rev. W. Woodman, presi- 
dent of the Old English Fa-Sol-La Association, delivered the 
first of two lectures at the Mechanics’ Institution, on the old 
English method of teaching sight-singing, known as the “ Lanca- 
shire system.” The system has been in operation in various 
parts of Lancashire and Yorkshire from time immemorial, and 
the lecturer showed that by it large numbers might be taught 
simultaneously with as much success as an individual. TIllus- 
trations to the lecture were furnished by a class of Mr. Wood- 
man’s pupils, and selections were given from Rossini, Calcott, 
Bellini, and others. A second lecture by Mr. Woodman was 
delivered in the same place, last evening. 

Lrverpoot.—On Thursday last Hiindel’s Messiah was given at 
the Philharmonic Hall, in a style of completeness and perfection 
seldom witnessed in the provinces. The chief vocalists were 
Mesdames Clara Novello, Enderssohn, and Lockey; Messrs. 
Sims Reeves, Lockey, and H. Phillips, aided by the full band 
and chorus of the society, numbering 250 executants. Madame 
Clara Novello sang the airs and recitatives incidental to her 
portion of the oratorio with her accustomed superior taste and 
feeling, and Mrs. Enderssohn deserves no small praise for her 
share of the performance; Mrs. Lockey also did full justice to 
the contralto music. Mr. Sims Reeves was, in pool voice, 
and created a powerful sensation, and Messrs. Lockey and H. 
Phillips came in for a portion of the applause liberally bestowed 
by the audience. The choruses went well, and the instrumental 
portion was worthy of the rest of the performance. 

BLANpForRD.—A morning and evening concert took place at 
the Assembly Rooms, last Monday, and was numerously 
attended. Miss Hughes, from the Royal Academy of Music, 
London, sang several Italian airs, in a style remarkable for purity 
and neatness. 

CHELTENHAM.—On Wednesday a concert was given by 
Mr. George Marshall’s Amateur Choral Class, at the Royal Old 
Wells. The programme consisted of duets, trios, quartets, 
choruses, etc., from the works of Hiindel, Mendelssohn, and 
other masters, in addition to a chorus, and a quartet and chorus, 
eomposed by Mr. G. Marshall. The whole of the pieces were 
executed satisfactorily. 

Curton.—On Thursday evening the Madrigal Society gave a 
concert, which was well attended. The music was not excla- 
sively confined to madrigals, but was extended to part songs by 
Mendelssohn, a chorus and fantasia of Beethoven, and Purcell’s 
“Come, if you dare,” together with some light instrumental 
music, making in the whole a very agreeable pot pourri. 

Batu.—The Pump-Room Concerts continue to be conducted 
by Messrs. Milsom and Son in a spirited manner. On Saturday 
last Miss Featherstone again sang—Mr. H. Simms’s concert at 
the Assembly Rooms, announced for yesterday morning, was, in 
consequence of the non-arrival of the artists, postponed to the 
evening. Madame Novello and Mr. Sims Reeves were honoured 
with encores, as they deserved, and the concert, with the ex- 
ception of the mistake above noticed, and the consequent 
diminished attendance, was very successful. 

Mareate.—The second concert of the Catch Club took place 
on Friday evening last, at the Royal Hotel, under the presi- 
dency of George Ovenden, Esq. Notwithstanding the un- 
favourable state of the weather, there was a goodly muster of 
the friends of harmony. The programme was well selected. 
The principal. vocalists were Mr. W. C. Gough, projector of the 
original Concerts for the People of Canterbury, whosang Hobbs’s 
new song, “ What will they say in England?” in a superior 


sweetly, obtaining two encores. The band played overtures’and 
waltzes with great spirit. The subscription-list already numbers 
upwards of seventy members. 

Wors.ey.—On Friday last, the members of the Worsley and 
Ellenbrook choirs, assisted by a few musical friends, gave a 





manner, and Miss Pillon, who sang “Aileen Mavourneen” ” 
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concert, in aid of the Patriotic Fund, in the beautiful room of 
the Worsley Court House, under the patronage of the Earl of 
Ellesmere, George Loch, Esq., Peter Rasbotham, Esq., and 
the Rev. St. Vincent Beechey. The room was filled by a highly 
respectable audience. The music, vocal and instrumental, was 
appropriate, and the performance creditable to the amateur 
performers. Several pieces were encored, and all applauded. 
The proceeds, after deducting expenses, amounted to £17 3s. 
At the conclusion of the performance the Rev. St. Vincent 
Beechey thanked the audience and the performers for so 
agreeable a method of collecting contributions. 

Devonport.—On Thursday evening last, a concert was given 
at the Mechanics’ Institute in aid of the fund for the families 
of the seamen and soldiers who have fallen or may fall during 
the present war. The vocal performers were Mrs. Crowley, 
Miss Vaughan, Miss Carne, and the Hon. Adele Graves; 
Messrs. Yonge, Godfrey, Major Sir H. Seale, Bart., and the 
Right Hon.— Graves. The selection of music was good, and the 
attendance numerous. 








FOREIGN, 


Vienna. —(From our own Correspondent.)\—Mdlle. La Grua 
nal probability, appear as Alice in Robert le Diable, Donna 
Anna in Don Juan, and Valentine in the Huguenots, before the 
expiration of her engagement, on the Ist December, at the 
Imperial Opera-House. The principal event, last week, at that 
establishment, was the production of M. Taglioni’s new ballet, 
Die Seertiuber, of which I spoke in my last. The management 
is reported to have spent 14,000 florins upon it, a large sum in 
Germany. The two principal parts were entrusted to Mdlle. 
Taglioni and Herr Charles Miiller. The music, by Herr W. 
Gihrich, is noisy, but sometimes original, and, on the whole, 
superior to the generality of ballet-music. The new scenery and 
decorations, by Herr Lehmann, and the dresses, by Herr Fran- 
zeschini, are brilliant and tasty—Mad. von Hasselt-Barth has 
appeared in two concerts at the Imperial Theatre an der Wien. 
On the first occasion, she sang the air, “Ozean, du Unge- 
heuer,” from Weber’s Oberon, a scena from Donizetti’s Belisario, 
and the scena from Norma, with the air “Casta Diva ”—the 
last two in costume. At the second concert, on the 11th ult., 
she repeated the two scenas, but substituted an air by Verdi, 
and “ Gretchen am Spinnrade ” for the air from Oberon. At the 
third and last concert, on the 19th ult., Mad. von Hasselt-Barth 
sang Cherubini’s romance from Mozart’s Nozze di Figaro, the 
“letter air” from Don Juan, the grand aria from Ernani, with 
orchestral accompaniment, and Mozart’s “Das Veilchen.” I 
may add that, at the last concert, Herr Suppé’s overture to the 
piece entitled Mozart, lately produced here—a composition in 
which the author has used some of the finest motives from 
Le Nowe di Figaro, Don Juan, and Die Zauberflite—was per- 
formed and encored—Mdlle. Wilhelmina Clauss, who is, at 
present, giving a series of concerts in Holland, will visit this 
city professionally in the course of the season—Herr Eckert 
has invited M. Vieuxtemps, who is now in Brussels, to play at 
the first Philharmonic Concert, which will be given by Herr 
Eckert on the 17th December, M. Vieuxtemps has consented, 
and will perform Mendelssohn's concerto. 

Beriin.—(From our own Correspondent.\—On the 19th ult., 
Rossini’s Tancredi was produced at the Royal Opera House, 
with new scenery, dresses, and decorations, in honour of her 
Majesty’s birthday. The performances commenced with a pro- 
logue, written for the occasion, and spoken by Herr Criisemann. 
This was followed by the National Anthem, which was vocife- 
rously re-demanded by the audience. Tancredi, Rossini’s sixth 
opera, first produced in Venice, in 1813, has not been performed 
at the Royal Opera House, Berlin, since the year 1833. It was 

layed subsequently at the Kénigstadt-Theater, in 1841, with 

ad. Pasta, and in 1846, with Malle. Alboni. At the revival 
the other evening, Mdlle. Johanna Wagner was much applaude 
in the principal czaracter, and has made a valuable acquisition 
+0 her répertoive. Mad. Herrenburger played Amenaida, The 
Opera was well put upon the stage, and promises to become a 
stock piece—A ceriain Herr Saimann, tum Konigsberg, has 








given a concert in the Singacademie, for the benefit of the suf- 
ferers by the late fire in Memel, The executants consisted of 
members of the Singacademie, a comparatively scanty chorus, 
and members of the Royal class of instrumental music. You 
will, perhaps, be surprised to hear that the whole programme 
was composed of the works of. Herr Simann himself, as if 
Germany were not the birth-place of such men as Mozart and 
Mendelssohn, Beethoven, Sebastian Bach, Haydn, Hiindel, and a 
host of intellectual Giants, to whom Herr Saimann is as naught, 
and whom, to judge by his conduct, he is altogether incapable of 
appreciating. Tomead, of calling this display of self-sufficiency 
a “Concert for the sufferers by the late at Memel,” he 
should have designated it, “A vocal and instrumental advertise- 
ment for Herr Simann.” This would have been preferable, because 
more sincere. There werevery few persons present. Among them, 
however, I remarked M.Meyerbeer, and also the King of Prussia 
—The first concert of the Kéniglicher Domchor was the most 
interesting musical event of last week. The programme in- 
cluded the following pieces:—“Tu es Petrus,” by Palestrina, 
followed by the motet ; “ Duo Seraphim,” Gabrieli’s “ Magnifi- 
cat,” and Franz Schubert’s music to the 23rd P: for male 
voices. The execution of all these pieces was excellent. We 
then had Sebastian Bach’s Chromatic Fantasia, ormed by 
Malle. Ottilie Seiffart ; Mendelssohn’s Sonata for Pianoforte and 
violoncello, performed by the same lady and Herr Ganz; and 
Mendelssohn’s chorus for eight voices: “Denner hat seinen 
Engeln befohlen iiber Dir.” The whole concert gaye great 
satisfaction to a numerous and highly attentive audience. The 
king was present—Last Monday, Liebig’s orchestra gave their 
fifth Sinfonie-Soirée, on which occasion they performed Onslow’s 
overture to Hausirer, Weber’s overture to Oberon, Beethoven's 
Symphony in B flat, and Mendelssohn’s in A. The execution, 
especially of the two overtures and Beethoven’s symphony, was 
very good.—Mdlle. Josephine Hugot gave a qpneert, on Tuesday, 
in Mader’s Rooms. It was well attended. The talented béné 
ciaire sang several French and Italian airs, and was assisted by 
the violinist, Signor Bazzini, who performed his Rondo des Lutins. 
Mesdemoiselles Marie and Sophie Marinak, from London, played 
a duet for two pianofortes—At the last quartet concert of 
Herrren Oertling, Rehbaum, Wendt, and Birn » & quartet b 
Herr Adolph Stahlknecht was played and favourably receive 
—tThe following pieces were performed at the Court Concert on 
the 19th inst :—1. quartet from J Puritani, sung by Mad. Fors- 
ter, Herren Salomon, Theodore Formes, and Basse ; 2. Duo Con- 
certante for two flutes, on motives from the opera of Rigoletto, by 
Herr Doppler, played by the Brothers Doppler ; 3, air from 
Mozart’s Nozze di Fiosin, sung by Mad. Forster ; 4. Souvenir de 
Beatrice di Tenda, by Bazzini, played by the composer on the 
violin; 5. Duet from Donizetti's Belisario, sung by Herren 
Theodore Formes and Salomon; 6. Fantasia for two flutes, on 
Bohemian national melodies, by Doppler, played by the Brothers 
Doppler ; 7. Walz-air, by De Beriot,sung by Mad. Forster ; and 
8. pf Lutins, Capriccio, by Bazzini, performed on the violin by 
the cametandtt little pianist, Napoléon, will make a tour 
through Germany, this winter, and has ansety pees engaged by 
Herr Engel to play in twelve concerts at Kroll’s, : 

Mian (November 25)—At the Teatro I. R. Canobbiana, J/ 
Pirata, Barbiere, and the opera buffa, Don Bucefalo, have been 
given alternately for the last fortnight. The representations of 
the latter have fom unfortunate as regards the prime donne, no 
less than three different ones having sung on successive evenings ; 
the first was Signora Vetturi-Olivi, the second, Signora Marinan- 
gelli, both of whom were oy received (report says that they 
were indisposed); and the third, oxErenny engaged, Signora 
Fumagalli, who succeeded as well as her very small voice and 
faulty style permitted. The other principal parts were sustained 
by the tenor Steachi, and the buffo Zucchini ; the latter was 
applauded in his rehearsal scene with the orchestra, and in the 
aria of composition at the pianoforte, in imitation of the great 
composer conceiving the inspirations of “Love,” “ Thunder,’ and 
“Lightning.” On the evening of the 23rd inst., the first ngpre- 
sentation was given of the new opera, Anna Campbell, written 
expressly for this theatre by Signor Torriani, the libretto by 





Signor Cressoni. The music has had but an indifferent reception : 
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probably the successive representations may prove more for- 
tunate. The principal parts were confided to the Signora Viola, 
the Signori Goshen, onari, and Segri-Segarra.—The short 
autumnal season commenced at the Carcano Theatre, on the 
23rd inst., with the Domino Nero of the Maestro L. Rossi, 
interpreted by the prima donna Rosina Polacco, the tenor 
Biundi, the baritone Maestri, and the buffo Borella. There are 
also two other companies engaged—one dramatic, and the other 
gymnastic—who give representations of short pieces after the 
termination of the opera. A new opera-seria, Samson, founded 
upon sacred history, the music by Signor Giacomo Panizza, has 
been promised. 

Lerrsic.—The Conservatory, according to custom, celebrated 
the 4th ult., the anniversary of Mendelssohn’s death, by the 
performance of suitable musical compositions, before a select 
audience, specially invited on the occasion. With the exception 
of the introductory chorus, “ Ecce quomodo moritur justus” b 
Gallus, only works by Mendelssohn himself were performed. 
These consisted of a still-unpublished soprano aria, a choral for 
a chorus of eight voices, the quintet for stringed instruments, 
Op. 18, and a prelude and fugue for pianoforte. Besides the 
pupils of the institution, Herren Rietz, David, and Moscheles, 
three of the professors, were present—Herr Alexander Drey- 
schock is stopping here. He will shortly leave for ae 
—Herr Rietz has been nominated Capellmeister in Dessau, in 
the place of Friederich Schneider. He will, however, remain 
this winter, and conduct the Gewandhaus concerts—Mad. 
ero ee from the Breslau Stadttheater, has appeared in 

orma, 

Srorreart.—The members of the orchestra at the Theatre 
Royal—who, on the first night of L’Etoile du Nord, were 
under the direction of the composer himself, but, on the suc- 
ceeding nights, had, as usual, Herr Kiicken for conductor—have 
just received the following gratifying and honourable compli- 
ment from M. Meyerbeer, in a letter addressed by him to 
Herr Kiicken : “Let me request you, most respected maestro, to 
present my warmest compliments to the gentlemen of your 
excellent orchestra, to whom I owe the most sincere gratitude 
for their magnificent, fiery, and bold execution at the production 
of L’Etoile du Nord, and for their zeal, attention, and patience 
at the rehearsals. My warmest sympathy, as well as my most 
unqualified respect, are due to this worthy association of 
artists. Signed) . “ MEYERBEER.” 

Nartes.—(From our Co ndent)—Nothing new in the 
operatic line, ali the re-productions going out as soon as brought 
forward, nothing positively but quarrels between the managers 
and the singers; and the public thoroughly disgusted both with 
the broken promises of the former and the slovenly execution 
of the latter. I have, however, to proclaim the complete 
success of a new ballet, in four acts, by Signor Fuchs, entitled 
Katty. The music is both gay and brilliant, and the dances as 
characteristic and sparkling. The success of Mdlle, Taglioni 
was what the Italians style a fanatismo; she was repeated], 
called before the curtain, and cheered and overwhelmed wit 
bouquets. Honours were also conferred on the author of the 
ballet, and Signor Giaquinto, the composer of the music. 

Fiorence.—The success of the new opera, Gastone di Chanley, 
seems to continue unabated. The music is both fresh and 
spontaneous, without, however, any great pretensions to 
originality. It must be remembered that the composer, Signor 
Capecelatro, is, to some extent, a new composer, and the success 
of this opera will doubtless induce him to rely more on his own 
inspirations in future, than on his reminiscences from extraneous 
sources. The introduction and air of the tenor in the first act 
were warmly applauded, and the composer was re-called, as he 
was also after the cavatina of the soprano; the duet between 
the soprano and tenor created a great sensation, and all the 
singers were re-called on the fall of the curtain. The second 
act was equally successful, the principal pieces being the aria of 
the barytone and the grand finale. 

Venice.—At the Teatro Apollo, LZ’ Assedio di Malta, by Signor 
A. Graffigna, has been enthusiastically received, sustained by 
Signora Orecchia, Signori ©. Ziverani, A, Mazzanti, and 








DrespEN.—The usual grand concert, for the Chorus Pension 
Fund of the Theatre Royal, took place on the 7th ult. The 

rogramme included Mozart’s Requiem (selected no doubt 

cause the general mourning for the late King concluded on 
the day the concert was given), and M. Berlioz’ Flight into 
Haupt The solos were sung by Madlle, Ney, Mad. Krebs- 

ichalesi, Herren Weixlstorfer, and Abiger. The audience was 
not numerous. 

Hanover.—M. Roger has achieved a great success as Georges 
Brown in La Dame Blanche, Edgardo in Lucia di Lammermoor, 
and Jean de Leyde in Le Prophéte. 

Barmen.—The first-Abonnements Concert took place under 
the direction of Herr Carl Reinecke, from Cologne. The pro- 
gramme was thus composed :—Gluck’s overture to Iphigenia in 
Aulis ; Friihlings-Phantasie, for four solo voices, orchestra and 
piano, by Gade; Recitations and chorus from Mendelssohn’s 
Christus; and the Symphonia Eroica, by Beethoven. The fol- 
lowing interesting works were performed at the first concert for 
Chamber Music, which took place on the 9th ult:—Mozart’s 
quartet in B major, for stringed instruments ; Beethoven’s trio, 
No.1; Hayden’s sonata, in E major, for pianoforte solos; and 
Mendelssohn’s trio, No. 1. 

Cotoane.—The French opera company from Antwerp gave only one 
representation, and then left, on account of the want of interest evinced 
by the public. The Cologne opera company, on the contrary, have 
been highly successful in Antwerp, and, according to the local critics, 
possess certain good qualities which the worthy burghers of Cologne 
have not yet discovered or even suspected. 

FRANKFORT-ON-THE-MAInE.—The Cicilien-Verein will, this winter, 
give four concerts, at which they will produce the following great 
works :—Haydn’s Seasons, Hindel’s Israel, Mendelssohn’s Christus, 
and some of Bach’s Passionsmusik. 

Monicu.—The Royal Chapel has lost no less than eight of its 
members—namely, Mesdames Rettich, Pellegrini, Degele, Herren 
Fichtl, Reinald, Ebling, Hailer, and Werle, by cholera. The survivors 
have had a mass for the dead celebrated for them in the Frauenkirche, 
and executed Mozart’s Requiem on the occasion. 

AvassurG.—Herr Von Flotow’s Indra is in rehearsal. 

Wermaz.—Madlle. Clara Schumann will, it is expected, sing here 
shortly in one or two concerts.—Les Huguenots will, at last, be pro- 
duced. The late Duke would never permit the performance of this 
opera.—Dr. Franz Liszt purposes bringing out Herr Schumann’s 
opera of Genofeva. ; : 

Drssav.—The season opened with Rossini’s Guillaume Tell. 

Cosvra.—According to report, Masaniello is to be revived with new 
dresses and scenery. 

CassEt.—Nicolai’s Lustige Weiber von Windsor, is in rehearsal. 

Zvnicu.—The following operas have been produced in the course of 
amonth: Die Zigeunerin, Lucia, Martha, Stradella, Der Freischiitz, 
Die Entfithrung, La Sonnambula, and Otello. Die Entfiihrung was 
repeated at the especial request of Herr R. Wagner, who is, at 
present, stopping here. Tannhduser is in rehearsal, and will be per- 
formed towards the end of this month. 

PateRMo.—Verdi’s Trovatore opened the season with success. It 
was executed by the prima donna Lotti, and the Signori Graziani, 
Fiori, and Orlandi. 

Buste.—The autumnal season was inaugurated on the 18th ult., 
with Donizetti’s Linda di Chamouni, interpreted by the prima donna, 
Augusta Costantini; the tenor, Perillo; the baritone, Giorgi; the 
buffo, Parodi; and the basso profondo, Ippolito. The prima donna 
and the majority of the eae, were much applauded. 

Verona.—At the Teatro Nuovo, IZ Birrajo di Preston not having 
pleased, Nina Pazza, by Coppola, has been produced as~ speedily as 
possible, with the prima donna, Sannazzaro; the tenor, Errani; the 
baritone, Altini; and the buffo, Soares. The interpretation was 
praiseworthy. 

Novara.—JI Lombardi, of Verdi, has been represented with tole- 
rable success, executed by the Signora Vigliardi, the tenor, Devoti; 
and the baritone, Bartolucci. 

Borogra.—Il Cavalier Nero, (or, Ginevra di Scozia), the new 
opera by Badia, has been produced with moderate success. The prima 
donna, Martinetti; the tenor, Kubly; and the beritone, Corsi, have 
been warmly applauded. Caterina Howard, by the Maestro Salvi, is 
in rehearsal. 

Pavis.—Lucia di Lammermoor was given, on the 25th ult., for the 
second opera, with Signora Vaschetti, Signori D’Apice, Mazzoni, and 
Ceryini. The execution gave great satisfaction. 
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Lrvorno.—Maria di Rohan has been succeeded by Rigoletto, the 
latter of which has pleased immensely. The following was the cast: 
Gilda, Signora Scotta; 11 Duca, Signor Pagnoni; Rigoletto, the 
baritone Cresci. : 

PuinapEeLeHia.—(From a Correspondent, Nov. 11th.)—The Pyne 
and Harrison ¢roupe—as the English operatic company, of which Miss 
Louisa Pyne and Mr. Harrison are the leading members, are styled here 
—have been performing with great success for the last fortnight at the 
Walnut Street Theatre. The operas in which they haye already appeared 
were La Sonnambula, Maritana, The Bohemian Girl and the Crown 
Diamonds. TI have been assured that Miss Louisa Pyne’s success at the 
Broadway, New York, was almost unprecedented for an English 
vocalist. Had the theatre been twice as large, I am told, it would have 
becn nightly filled, despite the overwhelming attraction of Grisi and 
Mario at the New Opera House. ‘The entire of the New York press 
has been unanimous and enthusiastic in praise of the new English 
operatic company. If the critics of our Quaker City be not so loud and 
one-minded as “Gotham” in their laudations, the artists have no cause 
to complain. Miss Louisa Pyne is received nightly by crowded houses 
with a perfect frenzy of delight, which marks her as one of the greatest 
favourites of the public who has ever appeared on the boards of a 
Philadelphia theatre. Mr. Harrison, too, is held in high estimation, 
and Mr. Borrani and Miss Pyne are accounted artists of sterling merit. 
Taken altogether, no English operatic company, perhaps—with the ex- 
ception of Mr. and Mrs. Wood and Co.—has created so great a reputa- 
tion as that of the Pyne and Harrison troupe. 





REVIEWS! 


“Farry Finegrs.” Fantasia and Variations for the Pianoforte. 
Dedicated to Miss Arabella Goddard by W. H. Holmes. 
® Comes oF ENGLAND; OR, CHANGES ON AN Oxp En@uisH AIR.” 
For the Pianoforte. By W. H. Holmes. 


Romanza, from Fra Diavolo. For the Pianoforte. By Ch. Voss. 
Boosey and Sons. 

While he has shown himself capable of writing music of a more 
serious cast, Mr. Holmes has distinguished himself more than the 
majority of our noted professors in the composition of elegant piano- 
forte music for the drawing room. The three pieces before us are 
excellent and attractive specimens of the class of music to which we 
allude. Without being difficult, the Chimes of England offer enough 
of mechanical obstacles to interest all players in a certain stage of 
advancement, and at the same time is written with a purity and: cor- 
rectness for which Mr. Holmes, even in his most trifling attempts, is 
always remarkable. It is a graceful and highly attractive bagatelle, 
with a poetical object felicitously carried out. 

Fairy Fingers demands execution of a higher kind. It is a very 
showy and brilliant fantasia, based upon the theme of one of Strauss’s 
most admired waltzes, which is varied and otherwise developed in avery 
musicianlike manner, This is a real concert piece; and, though it may 
be played on the piano alone, must owe no little of its effect to the 
orchestral accompaniments and ¢uttis, which we can testify, from hay- 
ing heard Mr. Holmes perform it in public, declare the hand of a 
master. 

Herr Voss does not display a great amount of originality in his 
adaptation of the popular and pretty arcarole from Auber’s charming 
opera. But it is easy and showy—a great recommendation to boarding- 
school music. 


“Dean’s VioLIN Tutor.” Selected, compiled, and arranged by 
Joseph Dean. Joseph Dean, 


_As good an elementary work in its way as the majority of the many 
violin tutors that exist. While we can find nothing new in it, we can 
detect nothing objectionable, and have little doubt that the author 
will find it extremely serviceable for his own pupils. We object, 
however, to the somewhat pompous heading which Mr. Dean has 
attached to his table of scales (page 33-4). ‘The art of modulating 
from one key to another,” surely involves something more than 
sharpening the fourth interval of one scale to lead to that of its 
dominant. Nevertheless, that is all the evidence of “art” which our 
professor has demonstrated. 





“Tne Harpy Days or Cur~pHoop.” 


Ballad : Poetry by Dr. Huie ; 
Music by Mrs, T. Andrews, 


George Binfield and Co. 


A ballad on the accepted model, of which there are probably some 
millions in the market. The theme of the words is old, and that of the 
music not new. Both, however, are blameless, while neither is at all 








exciting. It is hardly enough to be able to say of a piece of music, 
“There is no harm in it;” yet that is the amount of what Mr. 
Andrews’ ballad is calculated to suggest to the mind of the considerate 
critic, 


“A Yzar Aco.”—Poetry by Lord Viscount Strangford, Music by 
Charles F. Hempel. Haddon, Brothers and Oo, 

Mr. Hempel takes a higher flight, and succeeds. His melody is not 
strikingly original but it is graceful; and the accompaniments show the 
taste and knowledge of a musician so clearly, that we commend and re- 
commend his song—in the smooth and mellow key of A flat, witha 
second part in the minor, and a somewhat needless translation-chord of 
F flat prefacing the brief animato which leads back to the first theme— 
without an instant’s hesitation, Lord Strangford, too, is above the 
line of average-poets, and, though sentimental, writes flowing and 
sensible verse. 

“ ANNIE, DEAR, Goop-BYg.” Song written by E. Fitzball, composed 
by W. Vincent Wallace. Cramer, Beale, and Co, 

Mr. Wallace seldom fails to write gracefully, and the ballad before 
us—though again not painfully new, as far as the melody goes—is 
eminently graceful, and accompanied with the composer's ordinary 
tact and finish. It is a war-song—or, rather, the parting song of a 
soldier to “the girl he leaves behind him.” We congratulate 
Mr. Fitzball, the poet, on an example of sound judgment. He has not 
made his hero declare, in either couplet, that he is “going to Sebas- 
topol.” The occasion, however, was tempting, and hard to resist. 
“On Atma’s Hercuts.” National Song. Words by George L. E. 

Raggett ; composed by James Smith, Jun., Esq. RB. W. Ollivier. 


A martial ballad in the true sense of the term—martial in tune, 
and martial in the style of its accompaniment. The subject will call 
attention to the song, Our own opinion about making songs, on the 
theme of the mighty warin which we are engaged, while the time of 
the struggle is just impending, has been already exp Were 
Beethoven himself to leap from the grave and present us with a ditty, 
founded on “ Alma,” “Balaklava,” or “Inkermann,” we should not 
change it. 











DRAMATIC. 


Tue Haymarket obtained a great accession of a by 
the return, on Saturday, of Mr. Buckstone, who appeared with 
his usual éclat in Presented at Court. Mr. Euckstone has played 
some of his popular parts during the week. We hear that Mr. 
and Mrs. Keeley are engaged at the Haymarket, and will appear 
after Christmas in the new burlesque.—Madame Vestris opened 
the Lyceum on Monday with two old pieces and one new. The 
novelty is called A Comical Countess; it is a translation from the 
French, by Mr. W. Brough, of La Soubretie de Qualité, and is 
full of stir and bustle, if it has no other merit. Mr. Charles 
Mathews, as a gentleman disguised as a livery servant, has a 
part admirably adapted to his peculiar talent, and appears to 
singular advantage. Miss Talbot shows well, too, as the waiting 
maid raised into rank without the tact to support it. Madame 
Vestris still persists in keeping in the bills such thrice-used-up 
pieces asthe Game of Speculation. Well, she knows best what 
draws, and we must needs not interfere. It seems strange, how- 
ever, that while, in every other theatre in the world, novelty is an 
absolute necessity, at the Lyceum it would appear to be the 
result of a caprice or an accident. Madame Vestris and Mr. 
Charles Mathews are both old and deserved favourites of the 
public, but the public require stimulants in their entertainments, 
and the managers of theatres must provide them. Madame 
Vestris still proves herself, as she has always proved, the model 
of a manageress—We have nothing further to record in the 
theatrical doings of the past week. Active preparations are 
already being made at all the theatres for the Christmas offer- 
ings, the getting-up of which always causes a lull for three or 
four weeks preceding Boxing-day. Bye-and-bye we shall have 
more than enough to prate about. 





Mr. Harris, regissewr of the Royal Italian Opera, has been 
offered an engagement at the Théatre-Italien, Paris, 
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MISS DOLBY’S SOIREES. 


Tue first took place on Thursday evening, at the residence of 
the accomplished contralto. The programme was well adapted to 
gratify real connoisseurs,and the performance was quite as good as 
the selection was interesting, The concert began with Mendels- 
sohn’s second pianoforte trio, very finely executed by Mr. Stern- 
dale Bennett, Herr Ernst, and Mr. Lucas. To this succeeded 
one of the most beautiful and least-known of the cantatas by 
Mozart, sung with classical feeling by Miss Dolby herself. The 
Rondo Piacevole, and the romance, Genevieve, two of Mr. Stern- 
dale Bennctt’s most fresh and charming pieces, were played by 
the composer to perfection. The pianoforte, one of Broadwood’s 
choicest instruments, was just calculated to display to advantage 
the round and mellow tone of our great pianist. The most skilful 
singer may fail to please without a good voice to help him; but the 
“ voice” and the “singer” were worthy of each other in this instru- 
mental performance. The pretty aria, from Figaro,, “Deh vieni 
non tardar,” was sung with much taste by Miss Amy Dolby, who 
continues to make progress ; and Herr Ernstbrought the first part 
of the concert to a close with two pleasing and artistic bagatelles 
of his own composing, which he played to perfection, At the 
beginning of Part II., the “ poet of the fiddle”’—as he has been 
appropriately styled—in conjunction with Mr. Sterndale Ben- 
nett, delighted the audience with Beethoven’s sparkling sonata 
in G., from Op. 30; and was followed by Miss Dolby, with 
Haydn’s “Spirit Song,” a great favourite with the singer, if we 
may be allowed to judge from the frequency with which she 
introduces it in public, and the unexceptionable manner in 
which she sings it, Mr. Lazarus then played an ingenious fan- 
tasia on the clarionet, composed by Mr. Frank Mori upon sub- 
jects from the Huguenots. This performance was alike remark- 
able for fine tone, pure expression, and correct execution. A 
hacknied duet of Winter, sung by the Misses Dolby, and some 
ballads, given by Miss Dolby to her own accompaniment, brought 
the entertainment to a close. Mr Lindsay Sloper, who accom- 
panied the two instrumental solos and the principal vocal pieces, 
displayed the talent we are accustomed to expect from him. 
The rooms were fashionably attended, and the programme 
afforded general satisfaction. There were no encores. Zant 
mieux, 








M. JULLIEN’S CONCERTS. 


Tue Beethoven Festival came off on Tuesday evening as an- 
nounced, when the theatre was densely crowded in every part, 
The first part of the programme was dedicated entirely to the 
works of Beethoven, and comprised the Leonora overture—the 
grandest of the four written to /idelio—the allegretto movement 
from the symphony in D, the first movement of the grand con- 
certo in D, and the symphony in C minor, the complete work. 
This was a classical entertainment in the strictest sense. Nota 
single bar of the music belonged to the ad-captandum school ; 
yet the audience were more attentive and absorbed than when 
listening to the merry tune of a polka, or the exhilarating strains 
of a quadrille, The solution is easy enough, Some half-dozen 








years ago, a mixed audience, like that assembled at Drury Lane 
on Tuesday night, would have repudiated music, however ac- 
knowledged, of so serious a cast as that selected on Tuesday, 
from the works of the most subtle and profound of all composers. 
Either M. Jullien has taught his audience better taste, and they 
listen with reverence and respect ; or he has really, by oft-re- 
peated lessons, instilled a love for fine music into their minds. 
In either way he has effected more than any musician who pre- 
ceded him. We ourselves, indeed, lean to the belief that M. 
Jullien has created a new taste for music among the middle 
classes, and that they now listen to Beethoven and Mendelssohn, 
because they really love and partly appreciate their works—at 
least those to which M. Jullien has accustomed them at Drury 
Lane. And so in reality must anybody have thought who wit- 
nessed the effect produced upon the assembly on Tuesday, whose 
conduct was as decorous, and whose marks of approval were as 
well-timed and legitimate as those of the more instructed 
audiences of the Philharmonic Societies, old and new. 

Of the performance we have to speak in terms of unex- 
ceptionable praise. The Leonora overture was played mag- 
nificently, and loudly applauded; the AUegretto movement, in B 
flat, from the 8th symphony, enthusiastically encored; the 
larghetto from the symphony No. 2, and the movement from the 
violin concerto—remarkably well executed, by the way, by Mr 
Blagrove—listened to with deep interest; the whole winding 
up with a masterly and vigorous performance of the Grand C 
Minor Symphony, which was hailed with enthusiastic acclama- 
tions at the end. The symphony was happily chosen in 
reference to the times, the last movement being, as the musical 
amateur is well aware, a description of an advancing army, and 
concluding with a triumphal march. 

The second part opened with the new “Allied Army” quad- 
rille, which is repeated nightly with increasing favour. Of this 
work we have already spoken, and nothing further need be said 
than to corroborate our impressions of last week. The “ Allied 
Army” quadrille is a work of great merit, and shows how music 
may be carried effectively into a region for which it is, to all 
appearance, unsuited. M. Jullien has elevated a set of quadrilles 
to unusual importance. Instead of being composed of five tunes, 
following each other irrespectively, the quadrille under M. 
Jullien’s hands becomes a sort of symphony or /aniasia, 
where all the subjects bear strict relation to each other, where 
nothing is disjointed, and all in harmony and order. The other 
features of the Beethoven Night were Madame Anna Thillon’s 
new song, “Minnie,” the “American Quadrille,” and the 
“Charge Galop,” one of M. Jullien’s newest and most spirited 
dances. 

During the week several novelties have been produced; 
among others, a new song, called “Say, Yes,” sung for the first 
time on Thursday evening, with immense effect, by Madame 
Anna Thillon, who perhaps never made a greater hit. A double 
encore would scarcely satisfy the audience. 

M. Jullien’s Annual Grand Bal Masqué is announced for 
Monday, December 11. 





Drury Lane Tueatre.—As soon as M. Jullien’s concerts 
terminate, Drury Lane will be got ready for the production in 
English, by English artists, of Meyerbeer’s Z’Ztoile du Nord. 
Who the artists are we have not ascertained, and by what 
means the score of Meyerbeer’s opera has been obtained we 
cannot certify, 











NOTICE. 


In accordance with a new Postal Regulation, it is absolutely 
necessary that all copies of THE MusicaL Wok LD, transmitted 
through the post, should be folded so as to expose to view the red 
stamp. 

It is requested that all letters and papers for the Editor be addressed 
to the Editor of the Musical World, 28, Holles Street ; and al 
business communications to the Publishers, at the same address.l 


CoRRESPONDENTS are requested to write on one side of the paper 
only, as writing on both sides necessitates a great deal of trouble 
in the printing. 

To Orcanists.—The papers on the Panopticon Organ are pub- 
lished in Nos, 28 and 32 of the present series. The article on the 
Leeds Organ will be found in No. 30; and the Review of the 
Organ at St. George’s Hall in Nos, 34, 35, and 37. 

The Concert of the Bacu Society, M. SAaman’s Cuorat Society, 
the Opening of the New Organ at St. Martin's Church, and 
other matters, are unavoidedly postponed until next week. 


TO CORRESPONDENTS. 

T. L. Fowre.—* Partant pour la Syrie” was composed by La 
Rete Hortense, mother of Naroteon III. We do not know 
for what occasion it was written. 

An Orcanist, who desires satisfaction touching octave-copulas in 
general, shall receive attention at an early opportunity. 

R. T. B. (Manchester) —We believe it was in 1836, at Liverpool, 
In May of the same year it was first produced, under the com- 
poser’s direction, at Diisseldorf on the Rhine. 

Inquiner.—Our correspondent cannot do better than apply to the 
lessee, Mr. SMITH. 
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Tue effect of the recent decision of the House of Lords is 
beginning to be felt. Plaintiff and Defendant, or rather 
their respective parties, are equally on the alert to take 
advantage of the chaos that, reversing the natural order of 
things, has arisen out of what, till the present crisis, repre- 
sented order. The law-givers spake, and lo! nobody knew 
whether his property was his own. Hobbes says, “the state 
of nature is a state of war, every man warring against every 
one.” So, in the actual state of musical copyright, every 
publisher robs every publisher. It was well done on the 
part of Lord Brougham, who forgot, however, to consult his 
own papers on literary property, in one of the penny serials 
to which, some twenty years ago, he contributed so largely. 
Had he done so, he might have hesitated ere he ate his own 
words. They must have tasted bitter in his intellectual 
mouth—as bitter as the little book that was swallowed by 
the Evangelist. 

It is an enlivening spectacle, this battle of the music-pub- 
lishers. The 7s, 6d, edition of the Huguenots, put forth in self- 
defence by Messrs. Boosey, is as cheerful to contemplate as 
the two-penny sheets upon which their own Pigoletto has been 
hawked about by the old clothesmen and hucksters of the 
trade, who have worked hard to pull down the profession of 
a music-publisher to that of a street-vendor of cocoa-nuts and 
periwinkles, the fruit and shell-fish of the last being scarcely 
less tempting to the eye than the paper or rag upon which 
the incorrect editions of the first are blotted with most 
execrable printer's ink. If anything healthy issues from 
this disorderly condition of things we shall be surprised. 
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True, out of corruption springs new life, and some hope may 
be gathered from the application of this truth in natural 
philosophy. But we greatly fear that, like the refuse of the 
sewers, the scum of a contest so unseemly will have to go 
through all sorts of processes ere it can be purified to act as 
manure for the soil of a new, a better, and more abundant 
harvest of the mind’s husbandmen. 

Meanwhile our professors look on, complacent, although 
they have lost, say, an average eighth of their yearly income. 
The composers, however, are the most to pity, since no one will 
purchase any copyrights except those of a privileged three or 
four, who, perforce of pale copies of bad foreign models, have 
jerked themselves out of nothing into a kind of spurious 
notoriety. We need not name them. Who can blame the 
publishers? While they can take as much as they please 
from Talexy, Beyers, and Leopold de Meyer, without paying 
anything, why should they give good money for and 

and ? and while they can lay hands at indiscretion 
upon Mendelssohn’s Songs without Words, why should they 
draw upon their bankers in favour of Sterndale Bennett? 

There is hope, nevertheless. Instead of producing weak 
imitations of their German and French contemporaries, let 
our pianoforte and song composers strive to do something of 
their own—something, in short, that is English. Every 
national individuality in every art has its charm, and more 
especially in music. Why are our painters so highly con- 
sidered and so handsomely rewarded? Simply because they 
have created among them an English school of painting. 
They, for the greater part, prefer to imitate each other, 
rather than parody their continental rivals. For one copyist 
of the Italians, French, and Germans, you may see, in our 
annual Exhibition, one hundred of the accepted English 
masters. Not so with our musicians—even, we grieve to 
say it, the best of them—with very few exceptions. What 
was the secret of Bishop’s unrivalled popularity !—how did 
he manage to obtain more money and more fame than all the 
rest of the musicians put together, although some were more 
gifted than he, and better conversant with the theory and 
practice of their art? The answer is obvious. Bishop was 
pure English, and nothing else. When he fell into tra- 
vestying Rossini, Auber, and Weber, he fell into disrepute, 
and lost his popularity, while he damaged his income. 

We have not the smallest sympathy for the “native- 
musician” cry. If English composers present counterfeit 
music, they must not be astonished that English amateurs 
should prefer the originals. Let those who are not blessed with 
original invention take Bishop as a model, and endeavour, 
if their acquirements permit, to refine and improve upon 


‘him. This will be much better than overloading melodies 


of the Auber-school with harmonies and progressions a la 
Spohr, or in making a Rossinian cabaletta dance in the 
fetters of a Wagnerian orchestra, Our musicians must 
think for themselves, and—as we are not entitled to look 
for more than one genius, or at most two, in a quarter of a 
century—those who must inevitably be imitators, having, 
like the vast majority of composers all over the world, no 
ideas of their own, should lend their aid, in so far as their 
power lies, in consolidating and perfecting a national school. 
They have Purcell, Arne, Dibdin, and Bishop, as pivots to 
work upon; let these, or one of these, be their starting 
point. If a genius appears among us, so much the better ; 
genius has no country, but creates a school for itself. This 
genius we have not had since Purcell ; for though Hiindel 
was Anglicised, Handel was still a German,and German 
composers have made the most of him. We can boast of 
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Purcell, however, and while he is our glory, he is our shame— 
since the English musicians who have followed him have 
reaped no advantages whatever—taken no colour or shape 
from him. 1f Auber derives from Grétry—which can 
hardly be denied, original as he is undoubtedly—why, by 
this time, should no great Englishman have effected that 
which, step by step, in retrogression, might be traced back 
to Purcell? Piccini, Cimarosa, Paesiello, Rossini—say the 
Italians; Grétry, Méhul, Boieldieu, Auber—say the French ; 
Bach, Mozart, Beethoven, MENDELssoHN—say the Germans. 
The English, alas! can say nothing ; since, though Purcell 
was a genius, Arne was not a step onward, while Bishop is 
equally inferior; and, since Bishop, our composers have pre- 
sented a medley of styles which, in reality, is no style 
at all. 

The reader may demand, “What has all this to do with 
the copyright question?” His answer will be found in a 
consideration of German, French, and Italian music, during 
their various stages of progress. The earlier melodies of 
these countries are not a bit superior to those of Ireland, 
Scotland, Wales, and England ; and yet, in this advanced 
state of the art, England goes to the Continent for music, 
while the Continent never thinks of applying to England. 
The moral may be easily pointed—so easily that we do not 
think it necessary to take the pains ourselves, 





ScENE PAINTING has been lately admitted in England to 
be one of the Fine Arts, and no less artists than Roberts 
and Stanfield have directed their attention to it. Moving 
dioramas for the theatres, and scenery (so called) executed 
by them, were, as specimens of scene painting, exhibited at 
the back of the stage, splendid works of the kind. But the 
true dignity of the painter’s art, as connected with dramatic 
representations, appears not to be understood in England or 
in America. If it were understood, the painter would exert 
a very different influence; he would not consider that to 
produce scenery was his only office; bui the great dramas 
would come under his study, as if he had to illustrate them 
in a pictorial work; their grand and important scenes 
would, for the chief part, be the realization of his conception, 
as to the distribution and arrangement of the stage. He 
would be seen in front of the proscenium an important 
member of the stage managerial corps, and with his correct 
eye, and his picturesque imagination, correcting all harsh 
lines, harmonising colours, heightening effects of contrast, 
and giving to the foreground the same light and shadow, the 
same chiaroscuro, which, with a weaker motive and a lesser 
inspiration, he imparts to the tame and speechless back- 
ground. But to obtain this light and shade, this chiaros- 
curo—a thing of the utmost importance, and, for the most 
part, entirely novel to the stage—the unnatural dispersed 
light, under the present mode of lighting the stage, would 
require to be altered. 

Here is an addition to the office of stage-manager! Here’s 
work, my masters! Here’s consternation among the actors! 
That crown won't do—that gold is too glittering. To the 
right and the left he sends red stockings and yellow stockings, 
Here he is suppressing colour and bringing all into tone ; 
here he adds a white feather, or a little red feather; here he 
throws a piece of armour upon the ground; here he calls up 
a piece of drapery. Here a dais, there a column. And thus 
things of apparently such little importance, as to be now 
subject to the caprice of a common carpenter or property- 
maker, might receive the attention and surveillance of the 
greatest of living painters. 








What we should gain by this arrangement, the master 
genius of the painter alone could inform us, from whom we 
have all to hope and to expect; but it will convey to us 
some idea to contemplate, with the assistance of the author 
of Modern Painters, some dramatic effects which have been 
the singular production of the painter’s genius. The follow- 
ing refers to the treatment of the Massacre of the Innocents, 
by Tintoret :— 


“The artist here does not depend on details of murder or 
ghastliness of death ; there is no blood, no stabbing or cutting, 
but there is an awful substitute for these in the chiaroscuro. 
The scene is the outer vestibule of a palace; the slippery marble 
floor is fearfully barred across by sanguine shadows, so that our 
eyes seem to become bloodshot and stained with strange horror 
and deadly vision; a lake of life before them, like the burning 
sun of the doomed Moabite on the water that came by the way 
of Edom; a huge flight of stairs, without parapet, descends on 
the left; down this rush a crowd of women mixed with the 
murderers; the child in the arms of one has been seized by the 
limbs ; she hurls herself over the edge, and falls head down- 
most, dragging the child out of the grasp by her weight ;—she 
will be daar dead in a second: two others are farther in flight, 
they reach the edge of a deep river,—the water is beat into a 
hollow by the force of their plunge; close to us is the great 
struggle, a heap of mothers entangled in one mortal writhe with 
each other and the swords, one of the murderers dashed down 
and crushed beneath them, the sword of another caught by the 
blade and dragged at by a woman’s naked hand; the youngest 
and fairest of the women, the child just torn away from a death 
grasp, and clasped to her breast with the grip of a steel vice 
falls backward helplessly over the heap, right on the sword 

oints; all knit together and hurled down in one hopeless, 
Frenzied, furious abandonment of body and soul in the effort to 
save. Their shrieks ring in our ears till the marble seems rend- 
ing around us; but far back, at the bottom of the stairs, there is 
something in the shadow like a heap of clothes. It is a woman 
sitting quiet—quite quiet—still as any stone; she looks down 
steadfastly on her dead child, laid along on the floor before her, 
and her hand is pressed softly on her brow.” 


The same writer says :— 


“T should exhaust the patience of the reader if I were to 
dwell at length on the various stupendous developments of the 
imagination of Tintoret in the Scuoladi San hess alone. I 
would fain join in that solemn pause of the journey into pt, 
when the s‘lver boughs of the shadowy trees lace with their 
tremulous lines the alternate folds of fair clouds flushed by faint 
crimson light, and lie across the streams of blue between those 
rosy islands, like the white wakes of wandering ships ; or watch 
beside the sleep of the disciples among those massy leaves, that 
lie so heavily on the dead of the night, beneath the descent of 
the angel of the agony, and toss fearfully above the motion of 
the torches as the troop of the betrayer emerges out of the 
hollow of the olives: or wait through the hour of accusi 
beside the judgment seat of Pilate, when all is unseen, unfelt, 
except the one figure that stands with its head bowed down, 
pale like a pillar of moonlight, half bathed in the glory of the 
Godhead, half wrapt in the whiteness of the shroud. 

When, upon the stage, do we get any such attempts at 
ideality as this ? 

Let any one remember the “ Belshazzar’s Feast,” the 
attitude of Belshazzar—the architecture, the grouping, the 
chiaroscuro—and suppose only a faint realization of such in 
the banquet scene in Macbeth. 

But how much, we feel, has yet to be learned in this 
department of the stage, when we contemplate the radical 
mistake which has been made from the first in scene painting. 
And that mistake is, the constituting the farthest wings the 
frame of the painting; thus placing the frame of the picture 
at the back of the stage. Now, if we look at these things 
correctly, the proscenium is the frame of the picture and the 
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front of the stage the foreground, We cannot travel to the 
back of the stage for the foreground of the scene, when the 
action of the scene is going on in front, Is not this child's 
play! Surely the principle here laid down displays the only 
correct method of building stage scenery. We see many 
improvements that could be made in the machinery of the 
stage for the accommodation of the painter in working out 
his perspective; and if it were necessary we could show that 
it would be perfectly practicable to make the stage represent 
a mountain summit. 

But we will not take up the time of our readers with any 
further remarks at present on scene painting, but—with 
these hints—we leave it in the hands of those who under- 
stand this subject better than ourselves, that they may tell 
us what might and ought to be done. 

Tt is evident that it has hitherto been trifled witH, and no 
attempt made at conveying the idea of truth. And truly it 
is enough to make us blush to think of a few of the 
absurdities we have seen in this way. What pretty “foot- 
pieces” we have seen running across the stage as a partition 
to divide off the river from the “boards.” More money is 
expended upon a scene of fountains and terraces, in one of 
the ballets at the Italian Opera, than would give truth at 
least to twenty Shaksperian scenes. But let us once get 
scenes of truth and connected with actions of thought, 
and such senseless exhibitions will soon appear “stale, flat 
and unprofitable.” The public will miss the idea, and crave 
for it ; and will not be content with the impossible and the 
improbable, however gorgeously coloured or however prettily 
tricked off, since when as taste becomes cultivated into a 
knowledge and perception of Nature and Truth, it will 
never receive 

——“these tenders for true pay, 
Which are not sterling.” 





ORIGINAL CORRESPONDENCE. 


THOMAS LLOYD FOWLE’S “HYMN OF PRAISE.” 
To the Editor of the Musical World, 


Srm,—I feel sure that, in justice to myself, you will do me the favour 
to insert this letter in the next number of the Musical World. 

After your long criticism on three of my compositions, particularly 
the “ Hymn of Praise for All Nations,” composed for and in honour of 
the Great Exhibition, I really feel bound in justice to myself to write 
at greater length than under any other circumstances I should haye 
felt justified in doing. I admire an honest, open, and straightforward 
criticism, and I should generally prefer one that presented an unfavour- 
able appearance to the public, than another which read pleasant to the 
ear, because the former may usually be looked upon as genuine; the 
latter, I am sorry to say, are too often like fish which are “caught with 
a silver hook.” But I must be permitted to say, that I think your 
criticism is rather severe and uncourteous on the composition of one who 
is only an amateur, and, as you have made several errors which are 
calculated to mislead the public as to the intention of my little work, I 
am obliged to answer your remarks severally as they appear. You first 
say :—“‘ Mr. Fowle is evidently one of a class who bave made up their 
minds that music is one of the most utterly familiar and self-suggestive 
matters in nature,” etc. To this I make no reply, except that I think 
you have hardly fair ground to come to such a conclusion. You next 
say :—“To take the ‘Hymn of Praise for All Nations,’ what can be so 
utterly destitute of everything that music should possess? In the 
whole of its twenty-six pages, there is not the ghost of an idea, not a 
single gleam of artistic accomplishment, except the evidence of those 
initiatory technical errors which no schoolboy of six months’ standing 
would commit.” Although I think this is rather strong language, I 
am perfectly ready to admit the poverty of the composition. But here 
I must be permitted to show what my object was in the work, and the 
Argument at the commencement of the cantata will explain this :— 
“1, The duty of all nations to worship the Lord, and to sing praises 





unto Him. 2. The duty to the Sovereign, and the national prayer that 
God would bless and preserve her. 3. The prayer of the nations, and 
that God would give us His blessing, and prosper the work of our 
hands. 4, The uncertainty of life, and that our times are in Jehovah's 
hand, 5. The manner in which we are to show our gratitude to God 
for all His mercies. 6, The invitation to all nations to praise and 
magnify Him for ever.” I conceived that the way to show this was to 
make the composition as simple as possible—so simple, that every person 
assembled within the building of the Great Exhibition might be able to 
sing it as easily as the Old Hundredth Psalm. A good musician of the 
present day, not long since made some such remark to me as the fol- 
lowing :—“ You might have made so much more of the work; there is 
subject for a grand composition.” —“ Yes,” I said, “ you might have done 
so, and composed a grand work, and so might Mendelssohn, and many 
others, but then you must have altered the title of the work, and the in- 
tention altogether. How could you compose music, really grand music, or 
how could Mendelssohn write such fine music as his ‘ Hymn of Praise,’ 
with the same view as I have had in my Hymn, and then call it as I 
have done, ‘Hymn of Praise for All Nations,’ when there would not be 
one person out of a hundred or a thousand of the vast assemblage at 
the Great Exhibition that could sing a note of it?” And here I give 
you the notice of my hymn from the Guardian, because it expresses 
something of my meaning, and because I am told that it comes from 
the pen of a first-rate musician :—* This work is within the compass of 
all players and vocalists; its simple grandeur of style is well fitted for 
its comprehensive title, and will form a pleasing and appropriate 
musical record of the great and all-absorbing event of the never-to-be- 
forgotten year of 1851.” ° 

You next go on to say, “We commence with an overture representing 
the march of the nations, and go on through a series of choruses, reci- 
tatives, and solos (including, strangely enough, a verse of the National 
Anthem, arranged by Vincent Novello).” Why strange that I should 
introduce the National Anthem? ‘Was it strange that the National 
Anthem was sung at the opening of the Great Exhibition for which my 
work was composed? And could I have shown the second point in: 
my argument, viz., * The duty to the Sovereign and the national prayer 
that God would bless and preserve her,” half as well in any other way, 
as by introducing the National Anthem, which goes more to the feelings 
of Englishmen than anything else? And Mr. Novello gave me per- 
mission to make use of the arrangement by Mr. Vincent Novello. 

You next say—and it is really the only part of your criticism that in 
the least degree annoys me—“ It is evident, however (and this is the 
worst part of the matter), that Mr. Fowle has a very much higher 
opinion of his bantling than we have been able to arrive at. Had this 
work been modestiy put forth as a first attempt, we might have hoped 
that an acquaintance with the works of great men would have shown 
its author how much he had to learn, and, perhaps, stimulated him to 
the necessary acquirement. Nothing of the kind, however.” Pardon 
me, but you are greatly in error on this point. In the original edition 
of my “ Hymn of Praise,” there appeared the following preface :—‘ It 
is with unfeigned diffidence that the author submits the following 
sacred cantata to the indulgence and patronage of the public. To those 
numerous friends who have so kindly and liberally given their support 
to this, the first essay of a youthful lover of music, he begs leave to 
return his most grateful thanks, and to remark that, whilst he did not 
dare to aim at anything great, he was wishful to commemorate in as 
simple and pleasing manner as he could a triumph of art and industry 
unprecedented in the history of the world, the celebration of which has 
assembled in the capital of England’s Queen the admiring nations of 
the world.” The edition you have now reviewed from is one which has 
lately appeared in a cheaper form, the price being reduced from 
7s. 6d. to 4s, and I was advised by Mr. Novello to omit the subscribers’ 
names, and consequently the preface. But I must remind you this is 
not the first time my little work has been reviewed in your columns. 
If you refer back to a number of your journal for November, 1851, you 
will find something like the following, from the pen of no less a person 
than Mr. Macfarren, of whose opinion I have the highest respect: —*‘ Mr. 
Fowle, a young amateur of the art, takes occasion to remark, that, whilst 
he did not dare to aim at anything great, he was wishful to commemo- 
rate in as simple and pleasing manner as he could,” etc. [quoting my 
preface]. “After this, of course, we expect not greatness, and we cer- 
tainly find simplicity, and doubt not but that the work will be pleasing 
to some. Mr. Fowle has a long list of subscribers, whom he thanks 
gracefully in his preface, and he dedicates his sacred cantata to Her 
Most Gracious Majesty the Queen, and all her assembled guests from 
the four quarters of the globe.” 1 think this criticism of Mr. Macfarren 
hardly coincides with the one with which you have now favoured me. 
I think it is not very surprising that I should thus dedicate my Hymn 
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to Her Majesty, 3s His Royal Highness Prince Albert had honoured 
me by being a subscriber. At all events, Mr. Macfarren did not appear 
to regard it as a piece of “deplorable impertinence.” 

With regard to my Hymn for the Fast Day, “ Great God of Hosts,” 
I think if you had taken a further glance at the same, you would have 
seen and acknowledged that it was superior to any piece in the “Hymn 
of Praise.” 1 do not mean to say that I think there is anything what- 
ever original in it; but I do mean to say that I am neither ashamed of 
the harmony or the arrangement in any way whatever, and the 
Morning Herald says:—‘This composition does credit to the taste 
and scholarship of Mr. Fowle.” Perhaps the Morning Herald is no 
judge of such matters. With respect to the “Spring-time Divertise- 
ment,” if there are really any gross grammatical errors, I shall be greatly 
indebted to you to point them out to me. 

One word more, and I have done. After your long and somewhat 
severe criticism, I think it right, in justice to myself, to say that I am 
only an amateur, and one almost se/f-taught, that the law has been my 

rofession for the last five or six years, and, consequently, that I have 
1ad but little time for music—that eight or nine years ago, I did not 
know a note of music. My sister first taught me my notes, and I have 
never had any instruction from a master in any branch of the science. 
If you and your readers will then reflect for one moment, I think that 
you will not regard it as a matter of very great surprise if I do show 
some ignorance in music, but that the little I do know, and my being 
competent to fill the post of organist in my father’s church is, under 
the circumstances, by no means discreditable to me. 

I really am very sorry to have troubled you at this length, but I am 
sure you will, in justice to myself, not refuse to insert this letter in 
the next number of the Musical World. 

I am, Sir, your very obedient servant and subscriber, 
Tuomas Lioyp Fow e. 


The Parsonage, Amesbury, November 6, 1854. 


[We insert Mr. Fowle’s long letter, because he appears to think a 
special hardship dealt out to him as an amateur. On the letter itself; 
we have to make just three remarks :—Firstly, much a3 we regret our 
unintentional laceration of the author’s feelings, we cannot, on that 
account, alter our opinion of his work. Secondly, we could not know 
that Mr. Fowle is ‘“‘only an amateur,”—indeed, we inferred, from his 
title-page, that he was a thoroughly confident practitioner. We dealt 
with his work as we do with all music printed for public use and sent 
to us for review—we examined it as so much music, and totally irre- 
spective of the quarter from which it might come. Lastly, we are not 
influenced by, nor can have any concern with, the opinions of our 
contemporaries.—Ep. ] 





CRYSTAL PALACE BAND. 
To the Editor of the Musical World. 

Srr,—I was greatly surprised to find, in your publication of Saturday 
Nov. 18, so acrimonious a censure upon my conduct in discharge of my 
duty as Director of the Crystal Palace Band; and, in reply to your 
remarks—which I rest assured are the result of misconception--I need 
only say, that, were you acquainted with the facts relating to the dis- 
missal of Mr. Manns, you would not have indulged in so ungenerous a 
strain of criticism, or rendered the columns of your paper the medium 
of so unmerited an attack upon a public officer, 

In reference to the letter of Mr. Manns, I have only to remark, that 
it abounds with misrepresentations, and, to the meanest capacity, must 
appear the result of chagrin—because I found it necessary to dispense 
with his services. However, I shall deem it a favour if you will be good 
enough to put your readers in possession of the truth, to prevent any 
further misunderstanding. 

Having engaged Mr. Manns to assist me in copying music, and to 
act as my amanuensis, also to play the second clarionet part in the 
band—and, in fact, to make himself generally useful—I found, at the 
expiration of a few months, that I could dispense with his services. 
On notifying my intention to him, he seemed greatly disappointed, 
and adopted the expedient of appealing to the Board of Directors, who, 
after due consideration, declined to entertain his views on the subject, 
and therefore refused to interfere on his behalf. 

In explanation of Mr. Mann’s assertion respecting the “ Alliance 
Quadrilles,” I have only to say that, having placed in his hands the 
first figure - Turkish airs), and the fiuale—both in my own hand- 
writing—and, moreover, arranged for the pianoforte—also, three 
volumes, containing 100 English, 100 Irish, and 100 Scotch airs, ar- 4 








ranged by various composers, and published in London—besides these, 
a large volume of French songs and national airs (having previously 
marked those portions I had selected and wished to introduce)—I then 
explained to Mr. Manns the order in which I wished to have them 
placed, and requested of him to make a fair copy for pianoforte, as I 
had resolved upon that arrangement with a view to subsequent publica- 
tion. Now, sir, under these circumstances, I cannot see upon what 
grounds Mr. Manns can lay claim to these quadrilles as a composition, 
inasmuch as he merely acted as my copying clerk in the carrying out of 
my views. 

As to the position of sub-director, which Mr. Manns erroneously 
arrogates to himself, I beg to say that the Board of Directors of the 
Crystal Palace Company have never appointed such an officer as a sub- 
director. Mr. Manns was merely one 6f the Crystal Palace band; and 
if, when absent, I allowed him to act for me, it was merely a privilege 
which I had’ given to other individuals, whom I consider equally as 
efficient as that gentleman. 

In conclusion, I may now add that I shall take no further notice of 
this matter; and I must say that it is my opinion that, if every public 
officer who may be called upon, under a board of directors, in the dis- 
charge of his duty, to dismiss one or more of his staff of assistants, be 
subject to the unprovoked animadversions of the press for so doing, it 
will be soon a difficult thing for any man to escape vituperation. 

Requesting you will give the above a place in your next publication, 
I have the honour to be, sir, Your most obedient sergant, 

Sydenham, 24th November, 1854. H. ScHALLEnN, 


[In justice to Herr Schallehn, we insert his answer to Herr 
Mann’s complaint, which appeared in No 46. How far it is 
satisfactory, we leave our readers to judge.—Eb. M. W.] 


HARMONIC UNION. 
To the Editor of the Musical World. 


Srr,—On my attendance at Exeter Hall on Monday evening last, 
to hear the performance of ‘Judas Maccabeus” by the London Sacred 
Harmonie Society, I was solicited to sign a petition to Mr. Sterndale 
Bennett to become the conductor to the “ Harmonic Union” for this 
season, 

I am not a member of any of the Harmonic Societies, although a 
very regular attendant at the performances of all, and, being now 
resolved to join one of them, I should be glad if you or any of your 
readers would favour me with any information respecting the Harmonic 
Union ; and also whether there is any foundation for a report that 
I heard from three persons on Monday evening, that the Harmonic 
Union of ast season owes Mr. Benedict, their late conductor, an arrear 
of about £80, which he is unable to obtain, and which was assigned by 
my informants as the reason why he declines to resume the office of 
conductor this season. I am, sir, yours very respectfull 

November 22nd, 1854, ork oT, Ay Ame 








Music Witsour Worps.—“ What does it mean?” is often 
asked of a fine piece of music without words. The truth is, the 
meaning of music lies hidden in those deeper and more myste- 
rious regions of the human soul’s every day experience, which 
it is as vain to ignore as it is impossible to render into the dis- 
tinct tones of thought. Music is 1s er than speech, and makes 
its appeal to that within us that is p adh than thoughts of the 
understanding, Music expresses that part of our best and 
deepest consciousness, which needs precisely such a fluid, sympa- 
thetic language as its tones alone afford. Music begins where 
words leave off ; by it our inmost, spiritual natures commune 
with each other. Hence the loftiest poetry, the most inspired 
and subtle charm of conversation, in short, that ical some- 
thing that distinguishes the utterances of genius in i high hour, 
in whatsoever form, is an approximation to music, and sets the 
finest chords to vibrating within us in somewhat the same way, 
The effect of music could hardly be described more accurate] 
than in the very terms in which the higher es of Coleridge's 
conversation are described by his nephew, in the preface to the 
“Table Talk.” For example: 

“Thave seen him at times when you could not incarnate him,— 
when he shook aside your petty questions or doubts, and burst 
with some impatience through the obstacles of common con- 
versation. Then, escaped from the flesh, he would soar upwards 
into an atmosphere almost too rare to breathe, but which seemed 
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proper to him, and there he would float at ease. Like enough, 
what Coleridge then said, his subtlest listener would not under- 
stand as a man understands a newspaper; but upon such a 
listener there would steal an influence, and an impression, and 
a sympathy; there would be a gradual attempering of his body 
and spirit, till his total being vibrated with one pulse alone, and 
thought became merged in contemplation ;— 
* And £0, his senses gradually wrapt 

In a half sleep, he’d dream of better worlds, 

And dreaming hear thee still, O singing lark, 

That sangest like an angel in the clouds !’” 


Curap Hancine.—(From La France Musicale.\—A German 
pianist, Herr L———, led for some eg a life of strict 
reclusion in a village of Alsatia, whither he had retired to 
enjoy an easy competency, the fruit of twenty years’ exertions. 
His mind was somewhat touched. After he had cultivated his 
art with enthusiasm, a sort of splenetic melancholy got posses- 
sion of him, and at last he cursed both music and musicians, 
becoming so violent that it was not possible for him to hear a 
singer or instrumentalist without giving way to the most furious 
excess of rage. From Berlin he had fled to Frankfort, thence to 
Mayence, and finally to Strasburgh ; and, as he was everywhere 
pursued by voices and instruments, ended by shutting himself 
up in a Mttle hamlet with scarcely two hundred inhabitants. 
From time to time, his eccentricities attracted attention. One 
day, for instance, he heard an organ playing under his windows 
He had such a horror of music, that he rushed down into the 
street, and, taking the screeching instrument from the hand. 
of the poor Italian, whose fortune it was, threw it beneath his 
feet, and broke it into a thousand pieces. He was obliged to 
indemnify the poor devil, which he did not do without a pang, 
for he was very avaricious. But the following is the most 
curious part of his history. One morning he proceeded to a rope- 
maker’s at the end of the village, and wanted to purchase a 
~~ of rope ten feet long. The ropemaker asked fifteen pence, 

ut this struck Herr L as too much, and he offered the 
ropemaker one shilling and a halfpenny. Not being able to 
come to a satisfactory agreement, the poor crack-brained musician 
went home very contentedly, but returned to haggle for the 
piece of rope in question the next day. The ropemaker would 
not abate his price, however, and Herr L again retiréd, 
and again returned the next day. For a whole month did this 
system of offering and refusing last, until one Sunday the rope- 
maker happened to go out, and leave his apprentice in charge of 
the shop. “Once for all, will you let me have that rope for 
a shilling and a halfpenny?” enquired the exasperated musician, 
opening the door. The apprentice, ignorant of what had taken 
place, folded up the rope, and gave it to the musician. An hour 
afterwards, Herr L was found hanging from a tree. He 
had committed suicide with the rope on which he had saved 
twopence halfpenny. 

THEATRICAL ENGAGEMENTS IN France.—It has frequently 
been decided by the French courts that a married woman 
cannot contract a theatrical engagement without the express or 
tacit authorisation of her husband. On Saturday the question 
was raised before the President of the Civil Tribunal, sitting in 
chambers, whether or not a married woman can become a 
dramatic author without such consent:—Madame Roger de 
Beauvoir, formerly Mdlle. Doze, of the Theatre Frangais, is 
separated from her husband. Some time ago she wrote a 

iece in one act, called Hnire Deux Airs, which was accepted 

y the Theatre des Variétés. Recently it was put in rehearsal. 
Thereupon M. Roger de Beauvoir gave a formal notice that he 
would not allow the rehearsals to continue. Mdme. Roger de 
Beauvoir accordingly, on Saturday, applied to a judge in cham- 
bers for authorisation to continue the rehearsals in spite of her 
husband’s opposition. M. Roger de Beauvoir, on the contrary, 
demanded that they should be positively forbidden until a full 
court could decide whether or not he had the power to prevent 
his wife from becoming a dramatic author. The president 
decided, as rehearsals are not the same thing as a performance, 
that they may be continued, uftil the opinion of the court can 

be obtained on the main question.—Galignani. 


THE MUSIC PUBLISHERS’ CIRCULAR. 


In this column it is the intention of the proprietors to publish 
every week, the titles of all the new publications of the pre- 
vious week. Music Publishers are requested to forward their 
lists, addressed to the Editor, at the office, 28, 
by Thursday evening. 

_| Abt, F.—The German Minstrel Boy (Der Deutsche 
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Pratten, W. S.—Bride of Llan-y-bree.., * 
Regondi, G.—Concertina Répertoire, Nos, 25 and 
26, I Puritani ... ws. = each 
% - Nos, 27 and 
28, Lucia di Lammermoor, each 
Robinson—Coronela Polka, cornet accompani- 
ment wes ove eon 
Shargool, E.—La Constance, morceau de salon... 
mn La Ineonstance .., 
Schnachner—Say, foolish heart, song .., 
Talexy, AA—Jeannie, Hongroise, Piano... 
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ADVERTISEMENTS. 


MPLLE. ST. MARO begs to inform her Friends and 
Pupils she has removed to 33, Argyle-street, Regent-street. 


Mss RANSFORD begs to announce that she will give 
her first Soirée Musicale on Monday next, December 4th, at her 
residence, 59, Welbeck Street, Cavendish Square. 


BEAUMONT INSTITUTION CONCERTS.—The First 

Coneert of the Season, Monday, December 11, Artistes engaged : 
Mrs. Sims Reeves, Miss Clara Henderson, Madame Anna Thillon, late 
Prima Donna of the Impérial Opéra-Comique, Paris; Mr. A. Wallworth, 
and the unrivalled English tenor, Mr. Sims Reeves, Piano, Mr. Hirst. 
Conductor, Mr. Frank Mori. Balcony, 2s,; Reserved Seats, 2s. 6d. 
Commence at Half-past Seven, Communications respecting these Con- 
certs are requested to be addressed to Mr, D. Francis, the Director, at 
the Institution, Mile End. 


ONCERTINA CONCERT.—Miss Lavinta Mary 
Tay or begs to announce her Annual Grand Evening Concertina 
Concert, on Monday, December 18, 1854, in the Large Room of the 
London Tavern, City, on which occasion she will be assisted by the 
following eminent artistes:—Vocal, Madame and Mr. Weiss, Miss M. 
Wells, Miss J. Wells, and Mr. Montem Smith. Instrumental, Mr. 
Richard Blagrove, Mr. Distin, sen., Mr. G. Case, Mr. J. Case, and Mr. C. 
Blagrove. ‘Tickets, Dress Reserved Seats, 5s.; Reserved, 3s. 6d.; Un- 
reserved, 2s.6d. To be had of all music-sellers, the London Tavern, and 
at S. C. Taylor’s music warehouse, 84, Leadenhall-street, City. 


HAPPELL’S FOREIGN MODEL PIANOFORTE— 
PRICE FIFTY GUINEAS.—This instrument has (unlike the 
erdinary cottage pianoforte) THREE STRINGS, and the fullest grand 
oompass of SEVEN OCTAVES. It is strengthened by every possible 
means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description, the tone is 
round, full, and rich, and the power equal tothat of a Bichord Grand. 
The Case is of the most elegant construction in Rosewood, (vide the 
sketch), the touch elastic, and the repetition very rapid. Every possible 
precaution has been taken to insure its standing well in tune. Mr. Chap- 
pell especially invites the attention of the public, thc profession, and mer- 
chants to the FOREIGN MODEL, feeling assured that no pianoforte, in 
all respects comparable, has hitherto been made in England at the same 
price. Every instrument will be warranted, and (if desired) exchanged 
within twelve months of the purchase. 50, New Bond-street, London. 


HE ROYAL PANOPTICON OF SCIENCE AND 
ART, LEICESTER SQUARE,—The Building comprises a large 
circular Hall, 100 feet in diameter, and 100 feet high, surrounded by 
three Galleries, and surmounted by a Dome, the whole gorgeously 
decorated in the Saracenic style of architecture. The Exhibition includes 
a splendid Fountain, throwing the water 100 feet, a Crystal Tank, 
holding 6000 gallons of water, for the display of Messrs, Heinke’s Diving 
Apparatus, of the Electric Light under water, and other subaqueous 
experiments, a Cosmorama of St. Petersburg with Portrait of the 
Emperor Nicholas, a Transparent Screen, 32 feet wide, and 36 feet high, for 
the display of Dioramic Views, of the Chromatrope, and of other optical 
effects; a magnificent Organ, containing 4,004 pipes, with the bellows 
worked by steam power, the richest and most powerful instrument of its 
kind in existence, on which a variety of Sacred and Operatic Music is 
performed daily at intervals, by Mr. W. T. Best, the Organist of the 
” Institution; a gigantic Electric Machine, the largest ever constructed, 
the plate ten feet in diameter, with a large Leyden Battery attached ; 
Voltaic Batteries of high power on a novel principle; and in the two 
Galleries, a variety of machinery and manufacturing processes in action, 
including the Nassau Steam Printing Machine, a complete series of 
Whitworth’s Machinery, Kirby and Beard’s Pin and Needle Machines, 
Perkins’ Apparatus for the Combustion of Steel, Brock’s Ornamental 
Sawing Machine, Prideaux’s Patent Self-closing Furnace Valve for the 
preventionof smoke, &c.,an Ascending Carriage, Brett’s Electric Telegraph, 
&c., &c.; a selection of Sculpture, including Monti’s Veiled Fi “The 
Houri,” executed expressly for the Institution, a Gallery of Pictures on 
sale, and other objects of Art. Distin’s celebrated Fliigel Horn Union 
very evening. Attached to the Institution are two Lecture Rooms, in 
which demonstrations are given several times daily, in various branches of 
Science and Art, and Lectures delivered from time to time on Literary 
and Scientific subjects: a spacious Laboratory and Chemical School; a 
Photographic a which portraits are re ony Open daily : Morning, 
12 to 5; Evening (Saturday excepted), 7 to 10. Admission 1s,: Schools 
and Chi 10, half price, 























BOOSEY AND SONS’ NEW MUSICAL PUBLICATIONS. 


IGNOR CAMPANA’S AMAMI, Romance. 
Price 2s. 6d. 
IGNOR CAMPANA’S MARINARO BARCAROLLE. 
Price 2s. 
IGNOR CAMPANA’S UNA SERA D’AMORE. 
Duettino, Price 2s. 6d. 
HE BRIDESMAID’S DUET, by Dowizerr (from 
Ah, Figlia Incauta), with English Words by Ryan. Price 2s, 6d. 
[HE NUN’S PRAYER, by Ozerruvr, asa Song. The 
Poetry by Ryan. Price 2s. 6d. 
[HE OPHELIA WALTZ, by Atzerr Wacner, superbly 
illustrated. Price 4s, for Pianoforte, and 5s. for full band. 
[HE BALTIC GALOP, by Atsert Waener, illustrated 
with an excellent portrait of Sir Charles Napier. Price 2s. 6d. for 
Piano, and 5s. for Orchestra. 
(THE STARS of the WEST WALTZES, by Montacuzg, 
illustrated in colours by J. BranDaRp. Price 4s. for’ Piano, and 
5s. for Orchestra. 
THE BULGARIAN POLKA, by G. Monraavzg, illus- 
trated in colours by BkanDARD. Price 2s. 6d. for Piano, and 5s. 
for Orchestra. 
ep mragee QUADRILLE, by F. G. Tryney. Second 
Edition. Price 3s. solo, 4s. duet, and 5s. for Orchestra. 
THe MARIO WALTZ, by F. G. Tryvey, illustrated 
in colours by J. Branparp. Price 4s. for Piano, and 5s, for 
Orchestra. 
HE VILIKENS’ WALTZ, by Henai Lavrent, illus- 
trated by J. Branparp. Price 3s, for Piano, and 5s. for 
Orchestra. 
ARTANT POUR LA SYRIE QUADRILLE, by 
LavRENT, dedicated to the French Ambassador. Price 3s, for 
Piano, and 5s. for Orchestra. 
LPOror4s WALTZ, by Henri Laurent, illustrated by 
a scene from “La Favorite.” Price 3s. for Piano, and 5s. for 
Orchestra. 
EGONDI'S LES HUGUENOTS, for Concertina and 
Piano. 4 Book, 8s. each. (Boosey’s Repertoire.) 
EGONDIS ROBERT LE DIABLE, for Concertina 
and Piano. 3 Books, 3s. each. (Boosey’s Repertoire.) 
EGONDI’S I PURITANI, for Concertina and Piano 
3 Books, 3s, each. (Boosey’s Repertoire.) (In a few days.) 
EGONDIS LUCIA DI LAMMERMOOR, for Con- 
certina and Piano. 3 Books, 3s. each. (In a few days.) 
RCHESTRAL JOURNAL, Nos. 30, 31, 32. Just 
ready. Price 5s. each. : 
ILITARY JOURNAL, No. 6 (17th Series), 15s, 


RASS BAND JOURNAL, No. 6 (3rd Series), 5s, 


HUTON’S PURITANI, Flute and Piano. 3Nos. 3s, 
each. (In a few days.) 
HARLES VOSS’S ROMANCE from FRA DIAVOLO. 
Price 2s. 6d. 
WALaces FANTASIA on ERNANI. An effective, 


but easy Piece. Price 3s. 
W H. HOLMES’ CONSUELO, CONCERTO FAN- 


* TASTIQUE. Price 7s. 
H. HOLMES’ FAIRY FINGERS, FANTAISIE, 


© Price 5s, 
H. HOLMES’ CHIMES of ENGLAND, 
Price 3s, 
A. OSBORNE’S “A TE O CARA.” 
® Price 3s. 
G A. OSBORNES DUN PENSIERO. 
e Price 3s. : 
ORDMANN’S DUET on “BELLA FIGLIA.” 
(Rigoletto.) Price 3s. 
London: BOOSEY and SONS, 28, Holles-street, 
Office of “Tae Musican Worx.” 
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HE LONDON ORCHESTRA. — Conductor, Mr. 

Frank Morr; Leader, Mr. Torrtwatu. Including Messrs. Barret, 
Lazarus, Baumann, Rémusat, Lovell Phillips, Prospére, Cioffi, Zeiss, 
Tolbecque, Nadaud, Chipp, &. For terms apply to Mr. A. Guest, 1, 
Kingston Russell-place, Oakley-square, Camden-town, or Messrs, Cramer, 
Beale, and Co., 201, Regent-street. 


RIDE OF LAMMERMOOR QUADRILLE, by F.G. 

Tryyey. Illustrated by J. Brandard. Price 3s. for Piano Solo, 
and 5s. for Orchestra. By the same Composer, second editions of 
RIGOLETTO and SONNAMBULA QUADRILLES, 3s, each as Solos, 
and 4s. each as Duets. Boosey and Sons, 28, Holles-street. 








METZLER and CO., 37, Great Marlborough Street.— 
® Pianoforte.—G Lover, C. W., “My First Season,” six Operatic 
Souvenirs. 
No. 1, “La Sonnambula’”’ . ; : ‘ 
Ascher, “ Les Hirondelles” 5 . ‘ 
» © Théme Russe” 
HE VIOLIN MADE EASY.—Dean’s Violin Tutor, 
200 easy lessons, price 6s., sent free; Abridged edition, 2s. 6d. 
Dean’s Art of Shifting, 14 stamps. Thirty lessons on Time, Bowing and 
Fingering, 14 stamps. Scale of Exercises, 14 stamps. Best violin strings, 
per set, or five firsts, 13 stamps. Improved rosin, 5 stamps. Dean’s 
Pianoforte Tuner, 7 stamps. Joseph Dean, music warehouse, East-road, 
City-road. 


HE FOLLOWING POPULAR COMPOSITIONS, 
BY HERR T. W. Navmany, are now published only by R. 
Mitts, 140, New Bond street :—Etudes Mélodiques, Nos, 1, 2, and 
3; Chansons sans paroles—Solitude, Elégie, Réverie d’Amour, and 
L’Adieu; also, his much-admired song—In dreams I weep. In the 
press, by the same author, the Lady of the Lake waltzes, performed 
at the Edinburg assemblies. 


SBORNE'S BEAUTIES of SCOTTISH MELODY.— 
No. 1. Scots wha hae; No. 2. March of the Cameron men; 
No. 3. Jock o’ Hazeldean; No. 4, Auld lang syne; No.5. Roy’s wife; 
No. 6. Comin’ thro’ the rye, price 2s. each. These beautiful melodies 
have been arranged by Mr. Osborne ina style equal to the best pro- 
ductions of his pen, simple, yet most elegant; they will alike charm the 
young student and the accomplished pianist. Campbell, Ransford and 
Co., 53, New Bond Street. 


L~ SONNAMBULA.—Boosry and Sons (Sole Pro- 
prietors of the English Stage Version of La Sonnambula) have 
published the following cheap and popular editions: ‘ All is lost now,” 
1s. 6d.; “ Do not mingle,” 1s. 6d.; ‘Oh love for me,” Is. 6d.; ‘* Sounds 
so joyful,” 1s. “As I view these scenes,” 1s. 6d.; and the remainder of the 
songsand duets. The complete opera with English and Italian words, 
(containing every note of the music), in a handsome volume, price 
12s, 6. The complete opera for Pianoforte Solo, price 4s, (cloth).— 
Selections for Pianoforte, four hands, complete, 10s. 6d. In the press, 
the eight most popular songs and duets in a handsome book clegantly 
bound, price 5s. Boosey and Sons, 28, Holles-street. 


(UAMPBELL, RANSFORD, and COS NEW PUB. 


LICATIONS.— s. d. 
2 6 

















Ignace Gibsone—Partant pour la Syrie at 
The French National Air has been arranged by Mr. Gibson 
with consummate skill (Musical Review.) 
Stephen Glover—La Belle Alliance (The Allies’ March) 
Beautifully illustrated in colours by J. Brandard. 
Charles W. Glover—ILa Sonnambula (in wo Books) 
George Mount—Rigoletto—introducing La donna é mobile ‘ 
Linda di Chamouni—in which is introduced the 
popular duet of “ Da quel di.” 
Theodore Oesten—La Sounambula, a brilliant Fantasia .., 
Fair Agnes (illustrated by Laby) 
The Little Flower Girl... 
Crimea’s Battle Field ahs i ees bi see 
The Gipsy King. The original edition, by William West 
Sung by Mr. Ransford, the only edition which bears Mr, 
Ransford’s signature. 
CAMPBELL, RaygroRD, and Co., 53, New Bond-street, London, 


each 


” 


Composed by George Linley 





OZART’'S REQUIEM. A new edition of this great 
work, arranged for the Pianoforte by Jostau Pirrman. London: 
J. A. Novello, 69, Dean-street. 


EORGE CASE’'S CONCERTINA INSTRUCTION- 
BOOK.—A re-issue of this well-known work will take place in a 
few days. Boosey and Sons, 28, Holles-street. 


EORGE CASE’S CONCERTINAS.—Messrs. Boosey 

and Sons beg to announce that a large assortment of Mr. Case’s 

celebrated Concertinas will be ready for sale in a few days, at their 
establishment, 28, Holles-street. 


YO FLUTE PLAYERS.—BOOSEY’S FLUTE JOUR’ 

NAL contains 200 popular Operas, Quadrilles, Songs, Waltzes, etc., 

in one large volume, price 12s.; or in 10 numbers, at 1s. 6d. eaeh, con- 
taining about 25 Melodies. Boosey and Sons, 28, Holles-street. 














OPLAYERS of theCORNET-A-PISTONS.— 

BOOSEY’S CORNOPEAN JOURNAL isa collection of 275 modern 
Operas, Songs, and Dances, in a handsome volume, price 15s., or in 10 
numbers at 2s. (cach number containing about 27 Melodies). Boosey 
and Sons, 28, Holles-street. 


EW and CHOICE BOOKS,—AIl the best New Works 

may be had in succession from MUDIE’S SELECT LIBRARY, 

by every subscriber of one guinea per annum, and by all first class 

country subscribers of two guineas and upwards. For prospectuses apply 
to Charles Edward Mudie, 10, New Oxford-street. 


O VIOLIN PLAYERS.—BOOSEY’S VIOLIN 

JOURNAL is the best collection of Solos for that instrument. It 
contains 250 popular Melodies, from the new Operas, Songs, Quadrilles, 
Polkas, etc., in 10 numbers at 6d. (each number containing about 25 
airs), or one volume, price 12s. Boosey and Sons, 28, Holles-street. 











N ALMA’S HEIGHTS. National Song, in aid of the 
Fund for our Soldiers’ Wives and Children, price 2s., written by 
Gzorcr L. E, Racertr, the music by James Smirn, Jun., Esq. 
Both words and music are in happy keeping, rendering it a gem worthy 
of a place in every British home. Robert W. Ollivier, 19, Old Bond 
strect. 
OVELLO’S EDITION OF MARX’S GENERAL 
MUSICAL INSTRUCTION.—Whaole cloth, 6s. 6d.; post free, 
7s. CHERUBINIV’S TREATISE ON COUNTERPOINT AND 
FUGUE.— Whole cloth, 6s. 6d. ; post free, 7s. MOZART’S SUCCINCT 
THOROUGH-BASS SCHOOL.—Paper cover, 10d. FETIS’ TREA- 
TISE ON CHOIR AND CHORUS SINGING.—Paper cover, 1s. 6.; 
being the first four works in the Series of “ Novello’s Library for the 
diffusion of Musical Knowledge.” J. Alfred Novello, London and New 
York. 7 


RYE® AND CO’8 NEW PUBLICATIONS, at the 

Reduced Rate of Sixpence a Sheet. 

PranorortE Soro. 
Wilhelm’s Cavallerie Marsch wai 
Jungmann’s Serenade Mauresque, Op. 45 
Mendelssohn’s Elijah, complete +0 
VocaL. 
Gems of German Song, Book 27 oe ove ove 
Orpheus’ Vocal Quartets, Book 27... one : 
Ewer & Co., 390, Oxford-street. 











ACRED HARMONIC SOCIETY, Exeter Hall._— 
Conductor, Mr. Costa.—The season will commence on Friday, 8th 
of December, when will be revived HANDEL’S ORATORIO, 
DEBORAH. Principal Vocal Performers, Madame Clara Novello, Miss 
Dolby, Miss F. Huddart, Mrs. Temple, Mr. T. E, Williams, and Herr 
Formes. Tickets, 3s., 5s.,and 10s.6d. each. ‘The subscription is One, 
Two, or Three Guineas per annum, entitling to admission to the weekly 
Rehearsals held in the Large Hall, on Friday evenings. Attendance is 
given daily at the Society’s office (No. 6) in Exeter Hall, for the receipt 
mo ecvenetions and sale of tickets; also on Friday evenings from 7 till 
o’clock, 
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POPULAR MUSIC PUBLISHED BY ROBERT COCKS & Co. 





TREW ROSES—GATHER GARLANDS. A Song 
of Victory. Words by Cuartes Mackay, Esq., Music by Frank 
Mort, 2s, Also, by the same composer, “ Dunois the brave” (Partant 
pour la Syrie), for two treble voices and a bass, 2s, 6d. Thesame chorus, 
price 2d, a 
RITONS, STRIKE HOME!—Fantaisie Eroique for 
the Pianoforte (founded upon “Come, if you dare,” “ Britons, 
strike home,” and “Rule Britannia.”) By Brintey Ricnarps, 4s. 
—Mr. Richards has gracefully adapted some of our most heroic songs, 
affording, as it were, a voice to the patriotic ardour which now pervades 
all ranks and classes. Also, by the same composer, “ Mary Astore,” 3s. 


USIC.—Gratis and Postage Free, ie., Specimen Pages 
of Robert Cocks and Co.’s superior and elegant editions of 
“ Messiah,” 6s. 6d.; The Creation, 4s, 6d.; Samson, 6s.; Chorister’s 
Handbook (52 short Anthems), 8s,; Warren’s Psalmody, 312 Psalm and 
Hymn Tunes, 4 vols., 2s. each, or the four in one volume, bound, 8s. ; 
Warren’s Chanter’s Hand Guide, 373 Cathedral Chants, with the Psalms 
pointed, 5s.; Israel in Egypt, 4s. 6d.; Judas Maccabeus, 4s. 6d.; and 
Robert Cocks and Co.’s Handbook of Glees, Madrigals, &e., edited by 
Joseph Warren, 8s. 
NEW SONGS by the celebrated FRANZ ABT. English 
words by J. E. Carpenter, Esq.—Ave Maria, 2s.; My heart 
replies, It was to be, 2s.; Because it must be so, 2s.; Where shine the 
stars there is rest, 2s.; My love, thou art gone for ever, 2s. 6d.; A 
sound fills the woods, 2s. 6d.; and, When the swallows hasten home, 
1s. 6d. 
_" GLEE PARTIES, Amateur and Professional. 
Warren’s Handbook of Glees, Catches, Canons, Madrigals, Part 
Songs, &c., with Piano Accompaniment. 100 nos., each 2d., or two vols., 
bound in cloth, gilt, each 8s. 
COME TO ME. Gondola Duet, by F. Kucken. Sung 
by the Misses E, and J. Brougham, the Messrs. Macalpine, &ec. 3s. 


OFTLY FROM THE EYES OF MORNING. Duet, 
by G. A. Macrarren. Words by E. FirzBatt. 2s, 


UCKEN’S NEW SONGS, with German and English 
| Words.—Oh! God, how fleets my time away; The Tear; The 
Star; Thy name is written on my heart; Sweet blissful dreams of 
home; Come, sweet maid; The Boatman’s song; Far from all I 
love; I wander; Sweet May—2s. and 2s, 6d. each. Also, by the same 
popular composer: The Gondola Duet ; The two birds; and My love is 
like the red, red rose—all three for two voices, each 3s. ‘ 

MILING SPRING.—Pastoral Duet, for Two Sopranos, 

by Joun Parry, 3s, “Calculated to increase the well-earned 
celebrity of the composer.” 

(ras QUADRILLES, by Srepuen Giover.— <The 

Huguenots,” “ Rigoletto,” “ Sonnambula,” “ Don Pasquale ;” each 
set—Solo, 3s.; Duet, 4s. Also, by StepugeN Gtover, “The Eugénie 
Quadrilles,” and “The Parrot Quadrilles” (Le Perroquet); each set— 
Solu, 3s.; Duet, 4s, 

- E CHANGES NOT: Sacred Song. Words by J. E. 

Carpenter. Music by J. W. Cnerry. 2s.—“ The admirers of 
sacred melody will welcome a composition warranted by the above popular 
names.” 

AULINE : Ballad. Words by R. Kemp Pair. Music 

by J. W. Coerry. 2s.—“A very beautiful emanation from the 
combined talent of its authors.” 


OPULAR MUSIC.—The VESPER HYMN, tran- 
scribed for the Pianoforte, by W. Vincent WALLACE, 3s. “This 
very favourite melody, as treated by Mr.- Vincent Wallace, is a most 
elegant morceau for the drawing-room.” Also, just ready, by the same, 
“The Old Hundredth Psalm,” 4s.; Haydn’s “Surprise;” “Il Son- 
tenuto,” 8s.; and “Fading Away,” 4s. Eight Opera Fantasias, 3s. 
each; 12 Irish Melodies, 3s, each; 12 Scotch Melodies, 3s, each—a!] by 
W. Vincent Wallace. 
us QUADRILLES of the SEASON. By RICARDO 
LINTER, viz. :—“ The Canary,” ‘The Goldfinch,” ‘The Sky- 
lark,” “The Blackbird,” ‘The Swallows”—each set finely illustrated. 
Piano Solo, 8s.; Duet 4s. “The spirited character of these favourite 
dances is beyond all eulogy.” 


R. MARX’S OWN EDITION of the UNIVERSAL 

SCHOOL of MUSIC, Enlarged for the Use of the English 

Student. Fifth Edition. Translated by A. H. Wenruan, Esq., Pupil of 
Dr. Marx. 8vo. royal, cloth. 15s. 

Those who desire to possess Dr. Marx’s own edition of this work 
(printed here with his sanction and co-operation) are requested to order 
the Fifth Edition, translated by Herr Wehrhan (other publications being 
only translations from earlier editions). The last edition can only be 
issued in this country by Roprrt Cocks and Co., New Burlington 
Street, London. 

Orders (specifying the “Fifth,” or “Robert Cocks and Co,’s Edition,”) 
received by all Booksellers and Music-sellers. 

London: Rospert Cooks and Co., New Burlington-street, Music 
Publishers to the Queen, and of all music-sellers. 


EW PIANO MUSIC, BY RENE FAVARGER.— 
La Course, and La Cloche de Soir, price 2s. 6d. each. Copyright 
of, and published by, Wessel & Co., 229, Regent-street. 


ADAME OURY’S PARTANT POUR LA SYRIE, 

avery brilliant and popular morceau for the Pianoforte, price 3s. 

Madame Oury’s Fantasie on Rigoletto, 4s, Boosey and Sons, 28, 
Holles-street. 


|] ORDMANN’S NEW DUETS for the PIANOFORTE’ 

brilliant, and moderately difficult. Fra poco a me (Lucia), 4s. ; 

A te o Cara (Puritani), 3s.; Noble Seigneurs (Huguenots), 3s. ; O For- 

tune & ton caprice (Robert le Diable), 3s. Boosey and Sons, 28, 
Holles-street. 


BrRD OF THE FOREST, from RIGOLETTO (E il sol) 
Sung by Signor Mario and Sims Reeves. The English version by 
George Linley. Price 2s. Boosey and Sons, 28, Holles-strect. 




















ALSE DU CARNAVAL, by Henri Laurent, encored 
every evening at the Argyll Rooms, Price 3s. Boosey and Sons, 
28, Holles-street. 


BRIGHTER THAN THE STARS, Quartett from 
RIGOLETTO.—The English words by George Linley, the music 
by Verdi, price 3s. Boosey and Sons, 28, Holles Street. 


A. OSBORNE’S “LA DONNA E MOBILE,” for 


© the Pianoforte, price 3s. The most brilliant and popular adap- 
tation of Mario’s celebrated song. Boosey and Sons, 28, Holles-street. 


UCIA DI LAMMERMOOR.—A cheap and _ perfect 

edition of Donizetti's popular opera is published this day for 

pianoforte solo, without werds, complete, price 5s. (cloth), forming one 
of Boosey and Son’s Standard Pianoforte Operas. 28, Holles Street. 


(ALF DES GUIDES, by Henri Laurent, performed 

every evening at the Argyll Rooms. Price 2s. 6d., illustrated, 
By the same author, “Valse du Carnaval” (always encored), price 3s, 
Boosey and Sons, 28, Holles-street. 


JT ES HUGUENOTS.—A Cheap and Magnificent Edition 

of Meyerbeer’s great opera is published, this day, for Pianoforte 
solo, in the most complete and perfect form ever attempted. This 
edition is beautifully engraved and printed, in alarge vol. (140 pages), 
price 7s. 6d., cloth lettered, forming one of Boosey and Son’s Standard 
Pianoforte Operas, 28, Holles-street, London. 


HE WIFE OF OMAR PASHA.—Just published, 

“The Pasha’s Grand March,” composed for the Turkish army 

by Her Excellency the wife of Omar Pasha. This extremely interesting 

piece was received in MS. by the publishers, and may be relied on as the 

authentic composition of the distinguished lady, Price 2s. 6d. Boosey 
and Sons, 28, Holles-street. 























O ORGANISTS.—The Allegretto Movement from 
Mendelssohn’s Symphony to the Hymn of Praise, arranged from 

the Full Score for the Organ, by J. M. Denzstay, Organist of St. Mary, 
St. George in the East, and Assistant-Organist of St. Andrew Undershaft, 








London, J. A. Novello, 69, Dean-street, Soho, and 29, Poultry. 
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CHEAP MUSICAL PUBLICATIONS. 


Ms BOOSEY anp SON beg to announce the following details of a series of Cheap Musical Publications, which 
comprise nearly every class of Vocal and Instrumental Music. The Publishers believe that the circulation of these 


works will lead to an increased sale of music, which must conduce to the equal advantage of buyer and seller. . 








I. 
THE EUROPEAN MUSICAL LIBRARY, 


A series of the most popular Pianoforte Music, by the most popular Composers; arranged so as to suit players of all classes, 


II. 


BOOSEY’S OPERA JOURNAL. PIANOFORTE SOLO. 


A collection of modern Operas, arranged by Nordmann, Diabelli, and Callcott, in books, 


III 


BOOSEY’S OPERA JOURNAL. 'PIANOFORTE, FOUR HANDS. 


A similar collection, arranged for two performers, 


FOR PIANOFORTE. 


8 vols., bound in cloth, are ready. 


IV. 
BOOSEY’S STANDARD OPERAS 


A new edition of complete Operas, published in a perfect form. 


V. 
LA SC aA & A, 


A cheap re-issue of celebrated Italian Songs from modern Operas. (36 Nos. are ready). 


VI. 
LA SON NAM BULA. 


A new and cheap re-issue of the most popular Songs and Duets, with English words, adapted by Sir Henry R. Bishop. 
VII, 
LYRA ANGLO 


A collection of the most celebrated German Songs, with English and German words. 
vols., price 12s. each, 


GERMANIC A. 


36 Nos. are now ready, 1s. each, or in 3 handsome 


VIII. 
MUSIQUE DE DANSE. 
A cheap re-issue of celebrated Foreign Dance Music, both as Solos and Duets. 40 Nos. are now ready, 


*,* Music-sellers who are desirous of keeping any of these Works in stock, may receive selections on Sale or Return, by application 
to the Publishers, 


LONDON :—BOOSEY AND SONS, 28, HOLLES STREET. 





For the convenience of our Provincial readers, we publish the following List of Book and Music Sellers of whom the Musical 


World may always be obtained. 

AGENTS FOR THE SALE oF THE “Musical WoRLD.” 
| Dublin Litchfield Allen & Garratt. | Shrewsbury.........Boucher. 
| Dundee yen. Leamington Bowman. Butterworth, 
| Dover | Leeds Hopkinson. 


Sabin, F. & W. | Manchester......... Hime & Addison, 


Hodges. 
Brighton ......... F, Wright. 
BurySt,.Edmunds Nunn. 
Birkenhead Ryalls, 

Jackson & Winn, 





veeres Hime & Son. 


Dreaper. 


... Vickers. 





9s Molineux. 
Norwich 
Newtown 
Newcastle-on- Tyne Horn. 
Northampton Abel & Sons, 


Treakell. 
. Rowe. 
.. Binfield, 
... Jones, 
....Aylward, 
Gubbins. 





Worthing 

Winchester 

Wolverhampton ..,Hayward. 
Worcester Jones. 
York ..se.eseeeee+eeODingON, 


Bombay ......Holder & Co. 
Calcutta ......Birken, Young & Co, 


New York .,..Browne & Co, 
Paris ii 





Published by Jon Booszy, of 27, Notting Hill Square, in the parish of Kensington, at the office of Booszy & Sons, 28, Holles Street. Sold 
also by AtLEN, Warwick Lane; VickEns, Holywell Street: Kerra, Prowse and Co., 48, Cheapside; G. SCHEARMANN, 16, Newgate Street; 


Harry May, 11, Holborn Bars. Agents for Scotland, PargRsoN AND Sons, 


Publishers. 


Edinburgh; for Ireland, H. Bussgu1, Dublin; and all 
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